CATHRINTE



CATHRINE is a non profit art organisation that encourages cross-discipline art projects and
unlooked-for collaborations. CATHRINE aims to develop structures and networks that shape
artistic research and production.

CATHRINE eival pun-kep&0ooKOoTLKOG KAAALTEXVLKOG OPYOVIGUOC TIOU OTOXO £XEL VO EVICXUOEL
ELKOLOTLKQA TIPOTLEKT TTOU TPOCEYYI{OUV TN SLETILOTNUOVIKOTNTO KOL VoL SNULOUPYROEL
QTPOCUEVEG CUVEPYAOLEG. Koo TG CATHRINE elval n avamtuén Sopwv Kot SIKTUwv Tou
SLapopdwWVOUV TNV KAAALTEXVLKI €PEUVA KAL TTAPAYWYH.
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Prologue

As part of the ongoing project The Excluded
form by Art Association Cathrine, artist Alexis
Vayianos presents the work Dark blue on the
building of a former wine refinery owned by
ETKO and located between the two ports of
Limassol’s seafront, at a historical moment
when the colossal financial investments of the
city are in full swing.

Dark blue is a mixed-media installation of

oil colour and acrylic, wood, and cutouts by
hand. In his large-scale work, Vayianos treats
patterns with great detail and dedication,
repeating select traits or themes, like
leitmotifs, to finally construct a unique
composition.

The chair as subject and object is a firm
recurrence but also a polymorphous one,
something that has the potential to morph
into myriad positions and capacities,
fragments and adjoined parts. It is also a
feature of focus in Vayianos’ work over the
last few years. For Dark blue, he worked with
kids between the ages of 3 and 6, who made
drawings of chairs as they pictured them in
their individual minds.

Maria Petrides
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Loucas and the Skyscraper

Loucas, an artist living in Limassol, had a
studio in the old town of Limassol. It was

the place where he always was, creating

his works. However, one day, after traveling
abroad for a while, when he returned, instead
of finding his studio, he saw something he
didn’t expect.

His studio had disappeared, and in its place
was a modern skyscraper. Loucas stood there
with his mouth wide open, staring at the new
tower.

At first, when he saw the tall skyscraper, he
thought he was in front of an art installation,
like a huge, printed image covering the
building. But as he got closer, he realized what
he was seeing was real, not just an image.
“What is happening here?” He thought,
bewildered. At first, he thought it might be
some kind of joke, but as he got closer, he
understood the construction was real.

Loucas saw the logo of the Limassol
Municipality on the building and decided to
call the city hall for explanations. There, they
informed him that the studio he had inherited
from his grandmother, named Dolly, had to be
demolished for the city’s development.

As he heard the explanation, he felt like a
giant tsunami had hit him or like a meteor had
fallen on his head.

After this experience, no one ever saw or

heard from him again.

Loucas loannou | Visual Artist
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The Momentum
Between the two ports

Kitsch architecture, kitsch signs, a minimum
of trees and hundreds of thousands of cars.
Countless cars! The housing crisis has
undoubtedly become the most serious
problem in Limassol nowadays but in the city
where | was born and raised there are other
unpleasant issues as well.

Mismatched buildings, for example, indicating
the lack of urban planning; tasteless signs that
ruthlessly mark the facades of old mansions
revealing the complete absence of regulatory
rules on behalf of the Municipality. Clearly,
the dominance of private cars has also
become a huge issue for Limassolians, which
degrades daily the quality of life. It takes an
entire hour to move from one area of the city
to another during peak hours and we’re not
talking about a mega city of millions! Public
transportation has improved, | appreciate the
efforts, the road nonetheless to get

where we want is literally long.

Certainly, another severe problem is our
sparsely populated and for some strange
reason American-style urban development,
which does not favor walking. Not to mention
the very few trees, parks and pedestrian
streets. Our inadequate municipal lords of
course, mostly old-fashioned men, instead
of paving the way amidst the climate crisis
for a greener city and at the same time
placing effective regulations to preserve local
architecture and character still waste their
time debating whether to pedestrianize the
historic center or not. Is that really a
question? Cringe.

However, there is a hidden, virgin area within
Limassol that, after decades of neglect, has
recently started to gain momentum. A
strong momentum! The “golden mile” of
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Limassol, as it is awkwardly described by local
businessmen with 90s gel in their hair and

a backward mindset, can indeed become a
golden mile for all of us, regardless of styling
and mindset.

| am referring, of course, to the unique,
coastal area between the two ports,

where eleven old factories, mostly iconic
architectural complexes of our industrial
heritage, have fortunately escaped the
bulldozer of underdevelopment, a fact that
is... news for Limassol. By the way;, it

should be emphasized and reminded that the
brutal demolition of locally significant cultural
landmarks, such as the Curium Palace

Hotel should be called backwardness not
development! Fortunately, the eleven
factories in the area of Karnagio, as the locals
call it, have managed to become preservable.

Precious remnants of the industrial past of
the city, the impressive complexes between
the two ports are truly eye-catching as
architectural marvels. Most of them have
postcard-like facades and they all together
form a town within the town. In combination
with the delta of the Garillis River, which flows
into the sea, the momentum of the area is
enhanced by the fact that it is essentially the
only area on our island where a harmonious



puzzle of industrial architecture could be
combined with riverside and seaside squares
and promenades. Will the Municipality of
Limassol and state authorities eventually do
the right thing or will they create yet once
again stupid lanes for roundabouts and
highways?

Three of these factories, the former Coca
Cola, the former SODAP and the former ETKO
winery, started earlier this year, under new
ownership, to operate again, acquiring

new and imaginative, one might say, uses.
Private initiatives that strengthen the
momentum of the area are summarized in the
transformation of old factories into mixed-use
multi-purpose spaces, with the organization
of various events for a diverse audience.

The first signs from private individuals,
especially in the case of ETKO, seem positive.
From electronic music and beer festivals to
rooftop cinemas and from corporate events to
theater performances, vintage markets, and
tech festivals, the new uses that old factories
are beginning to acquire seem to be moving in
a good direction. Comprehensive, it seems. In
the case of SODAP, the creation of a school, a
kindergarten, sports facilities, and a museum
has also been paved. In any case, the concept
of multi-purpose space is undoubtedly good.
That’s what should happen there. Social
housing could also be considered.

What we all need to understand is the
massive potential of the specific area and,

by extension, the entire city of Limassol.
Nevertheless, in order to maximize the
potential, these private initiatives must work
closely with state guidelines. Guidelines

that, on the one hand, will aim to shape and
landscape new parks and squares between
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the old factories, with plenty of greenery

and priority for pedestrians, and on the other
hand, will impose strict criteria on the private
individuals who acquire the properties, both
for the preservation of our national cultural
heritage but also for the indispensable need
to maintain the area’s public character. A
challenge that, in the case of SODAP and
Synergatismou Street, seems to have been
lost, at least for now.

All'in all, between the two harbors, a strong
momentum of holistic and exemplary urban
development encourages us to approach it
wisely. Time will tell how we will react. In

any case, with the gentrification of the city of
Limassol rolling and evolving so rapidly, multi-
level actions must be taken yesterday.

Paris Dimitriadis | Journalist
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a leaf
glued on the chest of a statue
withering slowly resisting the wind
I'm a child
standing there looking up
wondering whether there are countries with much more leaves
or no leaves at all
I suck the smell of the ground  keep it tightly into my nostrils
it looks dead
head covered with a white sheet
someone drew Casper on it Casper the friendly ghost
| wonder whether it scares strangers at night
the statue with the leaf that resists the wind
which looks like Casper  the friendly ghost
whether it scares strangers at night  ha, ha!
it smells stray cat  bad engine
bird poop covers its nose
| take my marker to draw another one
change my mind
why destroy a noseless statue, with a leaf for a heart?
| just whisper Ghostbusteeeers
what did you say? mother asks
I’'m dying to know what’s hiding below the fabric!
some leaves interrupt us
swelling  dragging themselves to the storm
one of them rushes into my mouth  like a bullet
mother pulls my arm let’s go!
| pull Casper boo, I say boo!
mother pulls harder
I trip

the fabric falls and

Maria loannou | Author



Loucas loannou studied Fine Arts in
London and Berlin and currently resides
and works in Limassol. He has participated
in art exhibitions and festivals in Cyprus
and in Europe. His primary artistic
interest lies in the relationship between
visual and dramatic narrative. Loucas
incorporates dramatic monologue into his
work, using imagery, sound, and action

to create compelling pieces. Additionally,
in collaboration with Marianna Pafite, he
co-founded a cultural organization called
“Neofytos,” which focuses on disability
art. Together, they created the first
Documentary Theatre production about
disability titled “Dystopia: Il Paradiso.”
Loucas also directed the second part,
“Dystopia: Inferno.” He has curated art
exhibitions and festivals in Cyprus as well.
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My favorite hobby when | was a child was
drawing imaginary cities on large sheets of
white paper. | remember spending endless
hours creating them and | enjoyed dealing
with the tiniest details. It was a lonely and
perhaps peculiar hobby, but for me, it was
incredibly relaxing. Now that I've grown up,
I think my favorite theme, as a journalist,
which | supposedly become, is writing about
real cities. | adore the urban environment.

| believe that as political beings we humans
are, the urban is our natural habitat. We just
should not forget to keep it humane.

Paris Dimitriadis

Biographies

Maria A. loannou is a writer based in Limassol.
Her publications include: The gigantic fall of an
eyelash (Gabrielides Publishing 2011), Cauldron

(Nefeli Publishing 2015), The fly and the jug

(illustrations by Philippos Theodorides - Patakis
Publishing 2019), Inbetweens (Nefeli Publishing

2022).

More info:
www.maria-alpha-ioannou.com



Alexis Vayianos is a visual artist. In 2002,
he studied music, specializing in piano, at
the Frankfurt Conservatory in Germany.
He then studied Fine Art at the School of
Fine Arts in Athens from, graduating in
2009 with an honors degree. His practice
intersects between painting, stage design,
installation art and performing arts. He
has had solo and group shows in Cyprus,
Lebanon, Athens, and London. In 2019
along with visual artist, Elena Kotasvili, he
co-founded CATHRINE, an art organisation
that encourages cross-discipline art
projects and collaborations.

Elena Kotasvili is a visual artist. She studied
fine art at Middlesex University, London. She
is now based in Cyprus. Her interests span
the spectrum of the performing arts and
performance art, and are located within the
spaces of theatre and stage design, crossing
into installation art. She has participated in
art exhibitions and festivals, nationally and
internationally. In 2019 along with visual artist,
Alexis Vayianos, she co-founded CATHRINE,
an art organisation that encourages cross-
discipline art projects and collaborations.
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Eudes Ajot studied business administration in
Orléans, France and international business and
international relations in Sydney, Australia. He
is a PhD candidate in corporate philanthropy
at University Paris 1 Panthéon-Sorbonne,
France. He has worked as a manager in
various auction houses in Paris and developed
expertise in Australia’s Aboriginal art, pre-
Columbian, and African art. After working
within the art market, he became director

of La Maison des Artistes (social security for
visual artists in France) to secure the status of
artists. Eudes Ajot currently lives in Cyprus.



MpoAoyocg

210 mAaioLo Tou €pyou o€ €EEALEN

The Excluded form tou KaAAttexvikoU
Juvbéaopou Cathrine, o KAANLTEXVNG
AANEENG Baylavog mapouaotdlel to {wypadikd
£pyo “Dark blue” oto Ktiplo evdg mpwnv
SwAlotnpiou kpacLol OV AVAKEL OTNV
etatpio ETKO kot Bploketal avapeoa ota
800 Apavia tng mapaAtakng Aepecou, o
ULOL LOTOPLKI OTLYHH TIOU OL KOAOGGLALES
OLKOVOULKEG EMEVOUOELC TNG TTOANG
Bplokovtal og mAnpn gEEAEN.
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To Dark blue givat pia eykatdaotoon
MELKTWV HECWV a6 AaSoUmoyLA KoL
OKPUALKO, EUAO Kol Ko ipata e To XEpL.
210 MeyAANng kKAlpakag €pyo tou ANEEN
Baylavou eneepyaletal potifa pe
onMavTkn Aentopépela kat adoaoiwon,
enavohapfavovtag emleypéva yvwpiopata
r Bépata, oav va ntav Aaitpotid, yla va
KOTOLOKEUAOEL TEALKAL pLLAL LOVOLSLKN
oUvBeon. H Kap€KAQ WG UTTOKELLEVO Kall
QVTIKEEVO Elval Pl oTaBepr) emavainyn
OAAQ Kal TTOAULOP LKD), KATL TTIOU EXEL TN
Sduvatotnta va petapopdwbel o€ pUpLASES
B€oeLg Kat Suvatotnteg, Bpavopata Kat
TPooKoAANEVA pEpN. MpOKELTAL EMioNG
ylo €val XopaKTnpLoTLKO TTou BpIloKeTaL 0TO
€MiKeEVTPO TNG SOUAELAG TOU Baylavou ta
televtaia xpovia. lNa to €pyo “Dark blue”
OUVEPYAOTNKE E oL nAkiag 3 £wg

6 €TWV, T omoia €dTiatav oxédla kapekAwY
OMWG TLG GaVTATOVTIAY OTO ATOMLKO TOUG
HUQAO.

Mapia Metpibn



O Aoukag kat o Oupavoélotng

O Aoukadg, évag kaAAttéxvng rou {ovoe otn
Nepeoo, gixe éva atellé otnv maALd ToAn

NG Agpeoov. Htav o Tomog 6mou Bplokotav
navta, Snuoupywvtag ta £pya tou. Opwg,
pLa pépa, adou sixe TafloéPeL 0To EEWTEPLKO
yla Karolo Stdotnpa, otav eméotpePe, avti
va BpeL To atelLE tou, £idg KATL Tou Sev
TEPIUEVE.

To atelié Tou eixe eadavioTel, kat otn

B¢on tou BpLokoTtav Evag cUyXpovog
oupavo&Uotng. O AOUKAG EUELVE E TO OTOMO
QVOLXTO Kal TO BAEUMA TOU KapdWHUEVO CTOV
véo Topyo.

Itnv apxn, otav eides tov uPnAd
oupavoUoTn, VOULZE OTL BPLOKOTAV UITPOOoTA
O€ [LO ELKAOTLKA EYKATACTACN, Qv {La
TepAoTLA EKTUTIWON dwToypadiag mou
KAAUTTTE TO KTiplo. Opwg, 600 Anoiale 6o
KoL IEPLOOOTEPO, CUVELSNTOTOINCE OTL AUTO
o BAEMEL Elval TPAYUATLKO, OXL ATTAWG pLa
ELKOVOL.

“TLoupPaivel edw;” okédtnke 0 AOUKAC,
AToPNUEVOG. ApXLKA VOULOE OTL TPOKELTAL YL
Kdmolo £i60g aoteiou , aAAd otav mAnoiace
TEPLOCOTEPO, KATAAAPE OTL N KATAOKEUH ATV
TPAYHATIKA.
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O Aoukag €ide To AoyotuTio Tou Arjpou
A€PEOOU OTO KTipLO Kal anmodAcLoe va
KaAéoel To Snpapxeio yla e§nynoets. Exel, Tou
avaKoivwaoav OTL TO ATEALE TTOU KANPOVOUNOE
arnd tn ylayLld tou, ou ovopagotav Dolly,
OVOYKAOTNKE va KaTeSadLoTEL yLa TtV
avantuén tng moAng.

KaBwg o Aoukdg dkouoe tnv €€fynaon, EVIWoE
oav va ToV XTUTNOE €va YLyovTLalo TOoUVAL
1| oQv va €MECE €Vag PETEWPITNG TTAVW OTO
KEPAAL TOU.

Metd and autryv tnv epnelpia, Kaveig Sev tov
€(6¢e ava oUTE AKOUOE VEQ OO AUTOV.

AouUkag lwavvou | EKOOTIKOG



Momentum
Avapeoa ota SU0 Alpavia

KLTG apXLTEKTOVLKT], KLTG TILVAKIOEG, EAAXLOTOL
Sévtpa kal ekatovtadeg XIMASEG auTokivnTa.
Apétpnta avtokivnta! Ektog and to
OTEYOOTIKO, TO oToio avapdiBoia

£XeL ylvel To ooPapotepo MPOPANUa

™G onuepwng Aepecol, we eEMUTAEOV
QUTOTIVLKTIKA {NTALOTA 0TV TTOAN TIOU
YewnOnka kal peydAwoa, Ba mepléypada
Ta ataiplaota PETOEY TOUG KTipLa, TTou
davepwvouv ekkwdavtikr arnouvoia
oxeblou MOANG, TG KAKOYOUOTEG TUWVOKISEG,
TIoU aoxnuilouv TIg MPoooOYELG TTOALWY
OPXOVTLIKWYV Kal paveEPWVOUV EKKWHAVTLKN
arnoucia tou Afpou kat oadws Ty
«mavtokpatopio» Tou IX autokviTou, Tou
unoBabuilel kaBnuepva tnv moldtnTaA
{wNn¢ Twv KaToikwv. BeAtlwvovtal ot
SNUoOOLEG cuyKOWWVIES, Sev AElE, yiveTal
pLa amomneLpa, o 5pOuog, OUWG, elval
KUPLOAEKTLKA LaKPUG.

MpoBANua ivoatl aohaAwg Kat N apEPLKAVIKOU
TUTOU, yLa KATtoLo Tepiepyo AOYO, apatn
QOTIKA pag d6unaon, mou anobappUveL To
Tiepmatna kat puaotka ta eAdxlota Sévipa
KoL tapka. Kpaviou tomo Bupilouv Baotka
KEVTPLKEG OOIKEG apTnpleg TNG Agpeoou,
onwcg n NMadotwvog, n Aytag Quldewg kat n
epmopikn 060¢ Avefaptnolog oto votlo
KOMMATL TNG KL OAO QUTO OTNV €MOXI TNG...
KALLOTIKAG Kpiong, va urtevBupicoupe!
Cringe. Ol avenapkeic Snuotikol pag
APXOVTEC, TIOAALAG KOTIG AVIPESG OTNV
meloPnoia toug, ormatalolv TRV WPA TOUG
oto va StadwvoUV -aKOUa- yLa TNV avAykn
ne{oSpopoinong f OXL TOU LOTOPLKOU TUPRVa.
«KaAd» mave KL outol.

Yrapyxel OUWG UL KQUUUEVN, TtapBéva
TEPLOXN OTO KEVTPO TNG AELECOU, TTOU ETA
arnod Sekaetieg eykatdAewng, apxLoe va
napouoLdaleL momentum. loxupé momentum!
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To «xpuod KA Tng MOANG, OMwCg
nieplypadnke yia Addoc¢ Adyoug anod
mAdopata pe old school tlel oto paAAi kot
Kuplwg mapwynUéVo TPOTo oKEYPNG, UmopEel
TpAyHOTL va pete€elyOel o xpuad Wil
yla OAa Ta AGopaTa, avegoptnTtwg styling
Kol Tpomou okéYPne. Avadépopat Guotka
otnv W8laitepn meploxn, avaueoa ota Vo
Alpdvia, Omou £vieka MAALd Epy00TACLa, TNV
mAetoPnoio Toug EUBANUATIKA KTLPLOKA
OUYKPOTAHOTA £X0UV YATWOEL art’ Tn
UITOUAVTOLa TNG UTIOVATTTUENG, YEYOVOG

TIOU yLa TN AEUECO TO AEG... €ibnon. Me

TNV EUKALPLO TTOPEUTILIITOVTWG KL ETIELSN

n oaAdpaBita Katd Kapoug katapyeital, va
unevOULOTEL OTL To va Katedadilovtal KTipla
onwc to Curium Palace Hotel, urtavantuén
€npemne va Aéyetal, OxL avamtuén! Eutuxwg,
T EVTEKA EPYOCTACLA OTNV TTEPLOXH TOU
Kapvaylou, 6mwg tnv arokalolv ot vidrmiot,
nipoAafayv kat yvav datnpntéa.

Amopelvapla tou Blopnxovikol mopeA8dvTog
NG MEPLOXNG, TA KTLPLOKA CUYKPOTHUATO
avapeoa ota U0 Awdvia ivat
0dBaAAPOAOUTPA WG APXLTEKTOVALOTA. TNV
mAeloPnoio Toug £XOUV KOPTITOOTOALKA
facades kot 0T0 GUVOAO TOUG CUVOETOULV pLa
TOAN péoa otnv TOAN. 2 cUVSUAOUO LE TO
SéAta tou motapol FapUAAR, mou eKBAAEL
otn 6dlacoa, To momentum TNG MEPLOXAG
gvioxVUETaL artd TO OTL POKELTOL ETIL TNG
oUoiag yLa OTIAVLA TIEPLMTWON AOTIKAG
dounong oto vnol pag, 6mou éva apuoviKo
Kot opoLopopdo Tl BLOUNXAVLKAG
OPXLTEKTOVIKA G Ba pmopoloe va cuvSuaoTel
LLE TIAPOUTOTAULEG KoL TTopaBaAAooLEG
mAateleg kat elodpopout. Oa cuykivnBoulv o
Aog AgpecoU Kat oL appoOSLEG UTtnpETieg



TOU KPATOUG va KvnBouv owoTd ) Ba
odtaéouv Awpildeg yla KUKALKOUG KOUBOUG Kal
highway;

Tpla HaALOTA ATTO QUTA T EPYOCTACLA, N
npwnv Coca Cola, To mpwnv ZOAAM kal to
TpwnVv owvoroleio Tng ETKO dpxloav

UTIO VEO LSLOKTNOLaKO KaBeoTWE va
EMAVAAELTOUPYOUV, ITOKTWVTOG VEEG KO
eudAVTAOTEG, Ba UIOPOUCE va TIEL KAVELS,
XPNOELG. ISLwTIKEG MpwToBoUAieg TToU
LoXUpPOTOLOUV TO momentum Kot tou
ouvoilovtal oTn UETATPOTH TWV TOALWV
£PYOOTACLWY O€ IKTNG XPAONG
TIOAUXWPOUG, e Slopydvwan TOLKIAwY
SpWUEVWY, yLa ETEPOKANTO, KATA TTOU
daivetal, kowo. Ta mpwta Selypata ek
MEPOUC TWV LOLWTWY, Bilwg oTNV TepinTwon
™G ETKO, davtdlouv Betikd: And dpeotiBaA
NAEKTPOVLKAG LOUOLKAG KoL UITUpaG MEXPL
rooftop oweud kat and corporate events
MEXPL BEATPLKEG TTOPACTACTELG, Vintage
markets kat peoTBAA texvoloyiag, oL VEEG
XPNOELG TTOU APXLOQY VAL ATOKTOUV TOL TIAALA
€PYOOTACLA SEXVOUV VA KVOUVTAL TTPOG

pLa owoTtn KatelBuvan. ITnv mepintwon
™G ZOAAT €xeL tpoxodpounBel emuthéov

n dnuoupyia oxoAeiou, vnrmaywyeiou,
ABANTIKWY EYKATAOTACEWV KAl LIOUCELOU. Z€
KABe mepintwaon, To KOVOEMT TOU TIOAUXWPOU
elvat avavtippnta kaAo. Auto sivat ou
TPEMEL va cUPel ekel. H 6€a Tng mpoottig
Katolkiag Ba urnopouoe eniong va eEETAOTEL.

SKeDTEITE TG TTPOOTITIKEG TNG TIEPLOXNG KL
KT’ EMEKTAON TNG TIOANG, EGV OL

KoAooaolaleg, drmwg xapaktnpilovra,
€MEVOUOELG AUTWY TWV WBLWTWV cuvSuacToLV
LE OTPATNYLKEG KAl KAPLEG KWVAOELG EK LEPOUG
™G moAtteiag. Kwroelg mou amnd tn pia 6a
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oTOXeUGOUV OTN SLapopPWaon VEWV TTAPKWY
KoL TIAOLTELWV QVAECQ 0T EPYOCTAOLA,

UE UITOALKO TIPACLVO Kol TTPOTEPALOTNTA OTN
petakivnon xwpig IX aAAd kat tou Ba
Beomiouv, amnd TNV GAAN, KPLTHPLA OTOUG
KatAoSEXOUEVOUC EMEVOUTEG, TOOO yLa
Stadulagn TG MOALTLOTIKAG HAG KANPOVOULAG
000 Kal yLo TNV avaykn dlatripnong tou
SnuoaCLou XapaKkTHpa Tou TOMOoU.

Atyn davtaoia xpetdletal kat oxt dAo
K&pPouvo. Oxt GAAEG aveEEAEYKTEG
LSLWTLKOTIOLAOELG, OXL AAAEC Katedadioelg, OxL
OTOOUUTIOAEC TIOPEUBACELG Kot

onwaobnmote oxL dAAa autokivnta! Anwtepog
EUYEVNG OKOTOG Ba TtpEmEeL va lval n
avasdelEn tg mAovoLag BLOUNXOVIKAG oG
OPXLTEKTOVIKAG, LE TNV TAPAAANAN
Snuoupyla VEwv Kot SnUOCLWY, TPACIVWY
Xwpwv. Ot LBLWTEG, TNV dla wpa, ou
QTTOKTOUV HE TO XProLua AedpTd Toug Ta
gpyootdota, dev mpénel va adrivovtal otny
acubooia. MNa tnv €BvIKA TMOATLOTIKA MG
KANPOVOULA AGUE KaL N TTOALTEL, EGV
undpyxel, odeilel va Beomilel avotnpd
kpuripla. Eva otoixnua, mou, otnv nepintwon
™G ZOAAT kat Tng 0800 TuvepyaTIoUOU,
daivetal, ylo tnv wpa, TOUAGXLoTOoV, va
xadnke.

Avdpeoa ota 00 Alpdvia, éva Loxupo
momentum mPATUTING AOTLKNAG AVATITUENG
Seiyvel va SlapopdwOnke. Oa dpavel wg Ba
avtudpdoouue. Me to gentrification, mdvtwe,
™G MOANG va eAiooetal Kat va e€gliooetal
tooo paydaia, moAvemnineSeg evépyeleg
TPEMEL va yivouv yJec.

Ndpng Anuntplddng | Anuoctoppadog
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dUANO
KOA\Noe oto 6TAB0C EVOC AYAALOTOG
pada apyd Sev to maipvel o dvepog
eipat moudi
OTEKOMOL  KOLTA{W TIPOC Ta MAVW
QVOPWTLEHAL OV
UTIAPYOUV XWPEG UE TIOAU meploodtepa GUA
1 kaBoAou U
pouUdW TN LUPWSLA TOU XWHOTOG
™V Kpatw odytd ota poubouvia
poldlel teBapévo  TO KEDAAL TOU KOAUUUEVO LE ACTIPO GEVTOVL
Karmolog {wypddLoe mavw Tou tov Kdomep T0 GOVTOOUATAKL
okédtopat av Ta Bpadia TPOUAlEL TOUG TIEPAOTIKOUG
To AyaApua pe to $pUAANO Tou SV TO MALPVEL O AVEOG
Tou poldlel ue tov Kaomep 1o Gpavtacpatdkt
oV TPOWATEL TOUG TIEPACTIKOUG  Xa., Xa!
Hupilel yata abéomotn  MEPAYUEVN HNXavnh
HLO KOUTOOUALA TOU €0Bn0E Tt LUTh
naipvw tov papkadopo pou va tou {wypadiow dAAn
OoAAGW yvwpn
pa vo elpa&w ayaApa xwpig putn, pe dpUAAo yla kapdia;
ar\a YLBupilw Ghostbusteeeers
TLEUTEG; e pWTA N LAVO LOU
BéAw povo va dw TL KpUPeTAL KATW o To Udaoua!
KAt pUAa pag poAaPaivouv
douoKwvouv O£PVOVTaL TTPOG TNV Katalyida
£va TPUTIA TO OTOUA Hou  oav odaipa
n Hdva pou pe tpafd maue va ¢puyoupe!
eyw tpaBw tov Kaomep Umou, Tou Kavw  prou!
N MAva pou eMUEVEL TPaBA o Suvatd

oKkovtaptw

Mapia lwavvou | Zuyypadeag



O Aoukdg lwavvou ornovdooe Kahég
Téxveg oto AovSivo kat to Bepohivo

Kot ZeL ko gpydletal otn Aepeco. Exet
OUMUETAOXEL Ot eKOE0ELG Kal GeOTBAA
Téxvng otnv KUmpo Kat to e§wtepiko. To
Aaueoco evbladépov Tou KaAATéxvn elvat n
oX€on MeTag ELKAOTIKOU Kol Spapatikoy
Abyou. O KaAALTéXVNG EL0AYEL OTO €pYO TOU
TO SpANATIKO LOVOAOYO, XPNOLLOTIOLWVTAG
ewdva, nxo kat 6pdon. EmumAéov, pall pe
™ Maptdvva Maditn, Snuiolpynoav pia
TIOALTLOTIKA OpyAvwaon KE TV ovouaoia
“Neofytos,” n onola emikevtpwveTaL

TNV TEXVN TWV ATOUWV KE avamnpia.
Emiong, padl Snpovpynoav To mpwto
VTOKLUAVTEP B£aTPO yLa TV avannpia Pe
Titho “Dystopia: Il Paradiso.” EmutAéov,
oknvoBétnoe to 6eUtepo PEPOG e Titho
“Dystopia: Inferno.” Entiong, €xeL emupueAnBel
ekBEoeLg Kal GpeoTIBAN TéxVNG otnv KUmpo.
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To ayarnUeéVo pou XOUmL otav fuouv adi
Atav va oxedtalw GavTaoTiKEG TIOAELG O€
peyaAeg Aeukég KOAEG xaptl. Mepvouoa,
Bupdpatl, wpeg ateAelwTeg va T GTLAXVW KOl
HOU APECE VA A0XOAOU AL UE TNV TIOPAULKPN
Aemtopépela. Htav éva LoVaxLKO XOUTL

Kot LGAAOV aAAOKOTO, yla péva OUwG fTav
amnioteuta xaAapwTko. Twpa mou peydiwoa,
Vouilw Mwg, ayamnuévn Hou BepaTikr, wg
Sdnuoactloypddog, mou unotiBetal €ywva, givat
va ypadw yLa aAnBwveEg OAeLS. AaTpelw TO
QOTIKO TtePLBAANOV. MOTELW OTL WC TIOALTIKA
{wa Tov €lHaOTE oL AVOPWTOL, TO AOTIKO
elvatl to puokd pag meptBaAiov. Apkei va
pnv Eexvape va to Statnpolpe avBpwrivo.

Ndpng AnpuntpLadng

Bloypadlec

H Mapia A. lwdvvou eivat cuyypadéag kat
leL otn Aepeod. Exel ekdwoel ta BLpAia:

H ywyavtiaia ntwon utoag BAspapibac
(FaBpinAibng 2011), Kagdvt (NedéAn 2015), H
uoya ki n kavarta (ewkovoypadnon: Gilutnog
Oe0dwpidng, EkddoeLg Matdkn 2019), Ot
Evéiaueoot (Nepéhn 2022).

Meplocotepeg mAnpodoples:
www.maria-alpha-ioannou.com



0O AAEENG Baylavdg elvat elkaotikog. To
2002 omouSaoe pouoikn Je katelBuvon
To mdvo oto KovoepBatopLlo tng
®pavkdolptng otn Meppavia. Apyotepa
HETERN Yo oToudEg otn {wypadikr otnv
Avwratn ZxoAn KaAwv Texvwv tng ABrvag
onou anodoitnos pe dpltota to 2009. H
TIPAKTLKN TOU SLOCTOUPWVETAL AVALETQ
otn {wypadikn, Tn oknvoypaodia, Thv
EYKOTAOTOON KO TLG TIOPOLOTOTLKEG
TéxveG. Exel AABeL LEPOG OE ATOMIKEG Kol
opadikég ekBéaelg otn Kumpo, Aifavo,
ABrva kat Aovdivo. To 2019 pall pe thv
€KaoTIKO EAeva KotaoBnAt, cuvibpuoe
tnv CATHRINE, évav KaAMTEXVIKO
OPYQVLOMO TIOU VOAPPUVEL KAAATEXVLKA
TPOTLEKT e SLETILOTNOVLIKO XAPOKTAPA
KOl CUVEPYQAOTLEC.

H EAeva KotaoBrAL eival elkaoTikog. Exel
omnouddoel KahEg TExveg oto Aovbivo. Twpa
€xeL €6pa TNV KUTpo. OL ouvepyaoies TNG
KOAUTITOUV TO HACHA TNG TOPACTATLKAG
TéXVNG KO TNG Ttepddppave, Slaoyiovrag ta
0pLOL AUTA. ZUVOVTWVTAL CUXVA OTO XWPO TOU
Bedtpou Kat TNG oknvoypadiog WG ELKACTIKES
EYKOTAOTAOELG. EXEL CUUHETAOYEL OE KOEDELG
Kol peoTIBAN oe SLeBveg emimebo. To 2019 padl
HE ToV elKaoTIKO ANEEN Baylavd, cuvibpuoe
Tov KoAALTeXVLKO opyaviopo CATHRINE,
evBappUvovtag KAANTEXVLKA TTPOTIEKT e
SLEMLOTNLOVLKO XOPAKTHPA KAL CUVEPYAOCIEG.
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O Eudes Ajot €xel omoudaoel Sloiknon
enuxelprioewv otnv OpAedvn tng MaAAlag kat
SleBveig emuyelprioelg kot SLeBveic oxéoelg

oto Zibvel tng Auotpaliag. Eivat urtoprdrog
Sdaktopag otnv etatpikn Gprhavbpwrnia oto
MNavenotuo ZopPovvng oto Mapiot. Exel
epyaotel wg pavatlep oe 51adopoug oikoug
Snuomnpactwv oto Mapiot kot £xel e€eL8IKeUTEL
otV téxvn Twv ABopiywvwv tng AuotpaAiag,
v MpokoAoppLavn Kot Tnv AbpLKavikn

téxvn. AdoU epydcTtnke oTNV ayopa TEXVNG,
€ywe SlevBuvtng tou La Maison des Artistes
(kowwvLIKr aodAALoN yLa ELKAOTIKOUG
KatAALtéxveg otn FaAAia) Soulevovtag yla thv
e€aoddAion Tou kaBeoTwg Twv KaAAtexvwy. O
Eudes Ajot twpa pével otnv Kumpo.
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Anpovpyiki opdda: Eudes Ajot | EmpeAntrig, EAeva KotaoBrAL | Ekkaotikog, Mapia Kuptdkou | ZknvoBétng
Avtwvng Ztuhtavou | ApxLtéktovag

KoAAtéxvng | ANEENG Baylavog

Ixeblaopog £kdoong | Katepiva Nanadilobéou

MpowBnon | Aoukia Bacilelou

Dwtoypadia | Baoog Ztuliavou

Creative Team: Eudes Ajot | Curator, Elena Kotasvili | Visual artist, Maria Kyriakou | Theatre director
Antonis Stylianou | Architect

Artist | Alexis Vayianos

Publication design | Katerina Papaphilotheou

Promotion I Loukia Vasiliou

Photography | Vasos Stylianou

www.theexcludedform.com

The project is sponsored by the Cultural Services of Cyprus Ministry of Education, Culture, Sports and Youth.

To MPOTIEKT payUATOTOLETAL UE TNV UTtooTHPLEN TwV MoAToTikwy YIinpeouwy tou Yroupyeiou Matdeiag,
MoAwtiopov, ABAntopoU kat Neohaiag.

W/ BETKO
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