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CATHRINE is a non profit art organisation that encourages cross-discipline art projects and
unlooked-for collaborations. CATHRINE aims to develop structures and networks that shape
artistic research and production.



O UN-KepSOOKOTIKOG KAANTEXVIKOG 0pyaviopog CATHRINE £xel okomo va eVIOXUOEL ELKOOTIKA
T(POTLEKT TIOU TPOCEYYLIOUV TNV SLETLOTNLOVIKOTNTA KAl VAL SNLLOUPYHOEL AMPOCEVES
ouvepyaoies. 2komdg tng CATHRINE eniong elval n avantuén Sopwv Kot SIKTUwv mou
SlopopdwWVouV TNV KAAALTEXVLKI €PEUVA KAL TTAPAYWYH.
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Prologue

The facade of a building becomes an
“exhibition space” where a work of art

is displayed. Private space is temporarily
transformed into public space and Art is made
available for free, effortlessly emphasizing the
importance of public participation in an era of
increasing privatization, and the importance
of protecting the aesthetics and identity of
the city in times of rapid development. The
public presence of Art asserts our rights in our
daily lives, and cares for the cities which we
we inhabit.

Lefteris Tapa’s work is based on the
association of plants with the concept of
renewal, vegetation and the continuity of
life. Plants serve as central elements in both
motifs and symbolize hope and the promise of
a better future. They suggest transformation
as they grow and “embrace” the building,
giving a sense of rebirth. The sense of wind
and the movement of the scattered plants
and seeds symbolizes evolving and creative
energy.

THE EXCLUDED FORM

Lefteris Tapas (b. 1974, Limassol) lives and
works in Limassol, Cyprus, and is a visual
artist. He studied at the Kent Institute of
Art and Design, UK, and the University of
Kent, UK (1996-1999). His solo exhibitions
include “Archipelago” (2019) and “Garden”
(2013) at CAN Christina Androulidaki
Gallery, Athens, Greece; “Kaleidoscope”
(2011) at Omikron Gallery, Nicosia, Cyprus;
“Neverland” (2004) and “Bedtime Stories”
(2001) at Archimede Staffolini Gallery,
Nicosia, Cyprus. His large-scale glass
installations, “Cedar Valley” and “Salt Lake,”
inspired by Cypriot flora and fauna, adorn
the check-in area of Larnaca International
Airport. His works “Nightgarden” and
“Archipelago” are part of the permanent
collection at Astir Palace in Athens.
Additionally, his pieces are included in the
Collection of the Ministry of Education

and Culture of Cyprus as well as other
significant public and private collections
across Europe.

In 2021-2022, the Nicosia Municipal Arts
Centre (NIMAC) held a major retrospective
of his work titled “The Day Begins at Night,”
spanning the entire museum building.

He is represented by CAN Christina
Androulidaki Gallery, Athens.
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The City
Has Fallen

I lull you in my arms with a sweet embrace.

“Sleep and | will make the Great City your well deserved dowry,
| will dress you in Venetian clothes and adorn you with jewelry”.
Then the honey bees will arrive with their attentive stings

to carry the letters forward and embroider them into beings.

What lovely things
a beautiful soul could spin,
peculiar stories to listen to and try to disentangle.

The bird flies, | fetch its kiss, | cast it into the river
but milky is the water,

bitter is its taste

like a dreary venomous touch.

You denied me my flowery shade
and a cool running stream
to quench the fire that burns.

My words are dampened in deserted streets.
A far-off melody heading towards the stars

in the clouds remains midway,

until it finally reaches this day

when the month of August, weary in soliloquy,
easy to blaze, easier to be set ablaze,
continues to complain.

| search for you in all widths and heights,
within the neglected labyrinths of the most darkened mind,
in forgotten aromas and in memories disheartened.

| love thee, | caress thee.
What do you say?

DOMNIKI AGATHOCLEOQUS
Translation - Doros Georgiou , Poet



Fleeting Thoughts
On Art In City
Space-Time

The artists among us come from different
beginnings, but they are connected in one
way or another, with each other as well as
with the city through which we also coexist
with them. They share through their works
the meaning of what they perceive, which
stimulations they absorb from the space
surrounding them. This space could for
example be that of nature, or that of a city;
it could be our city, or it could be a city
elsewhere, offering other experiences, other
memories. However, the artists look upon
this complex, dynamically changing space
that composes the city as a concept, as a
space that tightly surrounds us and keeps
us separate from nature. We all share this
shrinking space emotively, but artists can
return it to us, synecdochally expanded.

| observe the artists’ gaze towards an object
or subject they choose to work with: during
the process by which they view it, and while
they process this transfer of perceptions by
investing their own time and space, their gaze
becomes condensed into this investment

of time which they expend. The time that is
embedded into their work is derived from
their gaze, which is transferred into their work
either through thousands of brushstrokes, or
actions with myriad associations.

This ‘gaze within space’ reminds me of

Jane Jacobs’ book ‘The Death and Life of
Great American Cities’ (1961). An American
journalist and author, Jacobs was able to distill
one of the main denominators that compose
a healthy city. This denominator that marks
cities as attractive, glamourous, cosmopolitan,
which provides them with a sense of security,
or even a sense of belonging, is created
through a process of random, fleeting

glances shared between users of common
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space within cities. This occurs in all urban
spaces, in all cities, where we as strangers
glance at each other as we pass in streets
and squares, along paths or nodes, beside
landmarks or urban edges. Our glances form
fleeting, random connections within the fluid,
undefined void we call public space.

The hours that artists spent observing the
space around them is transformed into their
work. As viewers we can gaze at this visual
space that is returned to us in public view. Art
displayed in public space sometimes touches
us gently; it presents itself as open, porous,
without exclusions or hierarchical authority.
Space through art reflects parallel realities,
through which existing space is magnified. Art
boldly reveals to us what the reality around us
is made of.

On the other hand, increasingly difficult to
differentiate technology dominates all aspects
of life and without exception also public
space. Rational solutions are sought and
imposed through technological tools. But
technology systematically forgets that apart
from materiality, space as an independent
body needs to exist mainly through the
complexity of its intangible qualities.

Space as a body in its own right needs its
own integrity. It needs to breathe (so that
we can breathe inside it). It needs circulatory
systems (more than one). It needs a head

(or co ordinating centers, also more than
one) which need to anticipate and adapt.
Above all, city space needs to be inhabited
not only by humans but also by all other
living beings. As a body the space around us



needs to be able to renew itself, and for this
it also needs a heart. Above all, it needs its
individual systems to work in cooperation and
not in competition. Technology without the
intangible qualities revealed by art cannot
endure time. Or else, every technical problem
must be treated with art.

We move as bodies within this undefined,
shaped public empty space that either
functions autonomously for all, or is all

too often contested by multiple usurping
situations. But it is the public ‘void’ that
offers surprises, opportunities, multiplies
possibilities and also contains limitations.

City space therefore strives to redefine itself
autonomously as an independent body. Apart
from what we perceive a body to be, the
philosophical (Aristotelian) question arises:
What can this body do?"

This question is both timeless but also
universal: in the late Middle Ages in the
17th century, Baruch Spinoza (1632-1677),
a Jew of Portuguese origin who lived in

the Netherlands at the beginning of the
Enlightenment, was one of the first to speak
of ‘Democratic secularism’. In our times, the
French philosopher Gilles Deleuze (1925-
1995) noted that “bodies chart their own
path, discover their own objects, find their
own perspectives” . Also, that “Public space
is not only unpredictable, but unpredictable
uses of spaces made for something else, by
others, also arise in it.” These spaces are
also vulnerable when they are selectively
privileged or wiped out if they do not serve
dominant narratives, thus impoverishing the
whole.

Turbulent stories of time-resilient cities are
composed of their ability to offer sanctuary
through time to diverse people, whether
they be passers-by (ultimately all of us are
transient in this way) or to those who choose
to come and stay, to live and create. In the
end, every culture that passes enriches the
space with the works it leaves behind for the
next to enjoy. | would say that in this way we
all become guardians of each other’s works.
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The stratification of these human
contributions in space-time offers invaluable
qualities to city lives. Living cities survive on
open-ended flexible and ‘porous’ spaces, with
positive experiences which are empowered by
social inclusivity, rather than exclusive gating.
Qualities of space-time, of looks exchanged,
of experiences shared of memories of joy,
often disappear through our indifference, or
become invisible to the gaze when oblivion
prevails. Art stirs us when it draws our
attention towards alienation, to inequalities
which are causes of dissonances in the city.
Art enriches our own gaze. We can remain
passive, consuming the works as spectacles

in space-time; or we can become active,
engaging with received stimuli to devote our
own thoughts (our own time); to share in turn
our own contribution, or appreciation.

SEVINA FLORIDOU

1. Keynote lecture by Gabriele Pasqui, Professor
of Urban Policies, Director of the Department of
Architecture and Urban Studies, Politecnico di
Milano, at the ERAU 24 (European International
Conference on Research on Architecture and
Urbanism), titled “In Presence/ the Body and
the Space; The role of corporeity in the era of
virtualization”, 18 July 2024.
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It was evening, | sat there absent-minded...
The breeze blowing from the sea brought
back memories of the nightly picnics we
used to have on the beach. | felt a beautiful
warmth flow through me, sweetening my
insides.

- “Come on, let’s go to the sea tonight.”... and
we ran like crazy to prepare food, water, ice
cubes and the battery TV (...so as not to miss
our TV series!)

We got into my father’s car, a green Morris

Oxford, and drove to the beach in front of the
Zoo... We ran into the water and stood in the
moonlight singing and pretending we were
performing a concert illuminated by a huge
spotlight...this light...that, and this... the... |
see the maze.
| went with other children, there was a
warehouse next to a mansion that no longer
exists, but the labyrinth, | remember very
well, the darkness. We stood where the light
was coming from the little skylight that was
high up on the wall, and we sang. The sound
reflected everywhere...

We used to take the road, from where The
Theatraki is today, and walk north to the road
behind the public zoo. There was a colonial
house there. Two stories with green windows
and ornaments. Abandoned, as | remember,
like a haunted house, patiently awaiting its
fate. Would it survive, or would it become a
ghost?

| had passed by there many times before, but
today, after years of passing it by, my friend
and | decided to go inside.

We stepped onto the porch and peered
through the crack of the half-open door.

Inside it was bombed, bleached, broken
upturned furniture. The floor was covered
with service stationery from another era while
the sweet smell of dust pervaded the room.
Dark and mysterious, it struck at the center
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of my spine. Two or three spots of sunlight
animated the void in the passage to their
final destination, highlighting details from

the past. We worked our way around the
space searching through the objects with a
detective’s attitude. We got so into character
that without realizing it, we were whispering.
What a sad, sad, sad... We looked around

us, we knew the future that everything we
saw would have. We also knew the fate of
the building...it was counting its days. | wish |
could see its history come to life like a movie.
An honorable final performance.

We wanted a souvenir and we were searching
with eyes and hands when a stack of files
caught our attention. It was in English...among
them were some proclamations concerning
the curfew of citizen’s movement in Limassol.
We could not believe our eyes. We felt we
had to preserve them! We put them in a small
suitcase that we also found there and left like
fugitives, with a tightness in our stomachs.
We proceeded east without speaking. We
reached the intersection of the Archaeological
Museum and the Curium Palace Hotel where
we turned south to reach the beach again.
We sat down and read.

It is forbidden to move citizens...

Tomorrow I'll send a text from my cell phone
for authorisation of movement...how many
texts are we entitled to per day?

I’'m not sure what date this memory refers to,
| believe the experience is timeless!

As a student, a professional artist and art
lover, then and now, | decided to visit the
Limassol Art Gallery. Realizing each time
how well our municipality keeps it hidden.



Not many people visit it and nobody gets
informed about the activities that take place
there. Its opening hours are appropriate to
maintain its sanctuary character!

The building beautifully dominates the
coastal road silently. It does not underline
its existence with any artifact or a beautiful
grounds, but it is still there. Now it’s even in
fashion...beige! Maybe this will help it catch
the attention of the youth? I've heard it’s the
latest in fashion! White plus a little yellow
plus a little red, just a blob. Great colour!
Autumn 2024 Beige:

White plus a little yellow plus a little red.
Some small iterations of this happens to
me. I’'m sure my own memories are not
implanted... my memories.

KATINA KOSTA
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I was born in Limassol in the middle of the
last century. In Limassol | spent my childhood
years, as well as the rest of my life. | love my
city and have always been an active citizen.
Hard-working and restless like a bee, |
touched from time to time writing, theater,
painting, clay and mosaic, without feeling that
any of them defined me. Today | live near the
sea, devoting time and love to books and my
grandchildren. Domniki Agathocleus

Authors

Katina Kosta lives and works in Limassol as
an artist and art teacher. She studied Fine
Arts at Kent Institute of Art & Design and
Chelsea College of Arts - The University of the
Arts London. She taught History of Art and
Fundamentals of painting at Cyprus College,
Nicosia and Pano Polemidia School of Art,
Limassol. Since 2007 she has been working in
secondary education as a teacher.

In 2010 - 2015 she was elected member of the
Board of Directors of the E.KATE. In 2014- 2023
she is appointed member of the Monuments
Committee of the Ministry of Culture
From 2016 to 2022 she was President of the
Cyprus Chamber of Fine Arts - EKATE
2022 appointed as Cyprus representative in
the ILA.A. International Artists 7’6Association-
UNESCO. 2022 elected as a member of the
I.A.A.P Europe and a member of the Board of
Directors of the I.A.A.P European Council.
Since 2023 is the vice-president of E.KA.TE-
Chamber of Fine Arts,Cyprus
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Sevina Floridou is a practicing Architect,
and innovative cultural heritage researcher
based in Limassol. She is dedicated in
amplifying underrepresented voices,
exploring the relationship between
architecture, identity and space, co-relating
them in what has always been a rarefied
heritage pursuit. She publishes on how

the island’s two main cultures, Greek and
Turkish Cypriot, come together in space-
time, through mapping temporal divisions,
modernity, conflict and resilience. Ongoing
research focuses on history and resilience
of water in the landscape, and of recent
historic terracing revealed following the
2021 fires. She creates citizen participatory
projects and organizes workshops for the
significance of terraced landscapes. She

is a member of the International Terraced
Landscape Association and is also adjunct
lecturer at Nicosia University on Cultural
Heritage. Historic research informs her
contemporary architectural works.



Eudes Ajot studied business administration in
Orléans, France and international business and
international relations in Sydney, Australia. He
is a PhD candidate in corporate philanthropy
at University Paris 1 Panthéon-Sorbonne,
France. He has worked as a manager in
various auction houses in Paris and developed
expertise in Australia’s Aboriginal art, pre-
Columbian, and African art. After working
within the art market, he became director

of La Maison des Artistes (social security for
visual artists in France) to secure the status of
artists. Eudes Ajot currently lives in Cyprus.

Creative Team

Elena Kotasvili is a visual artist. She studied
fine art at Middlesex University, London. She
is now based in Cyprus. Her interests span
the spectrum of the performing arts and
performance art, and are located within the
spaces of theatre and stage design, crossing
into installation art. She has participated in
art exhibitions and festivals, nationally and
internationally. In 2019 along with visual artist,
Alexis Vayianos, she co-founded CATHRINE,
an art organisation that encourages cross-
discipline art projects and collaborations.

Alexis Vayianos is a visual artist. In 2002,

he studied music, specializing in piano, at

the Frankfurt Conservatory in Germany. He
then studied Fine Art at the School of Fine Arts
in Athens from, graduating in 2009 with an
honors degree. His practice intersects between
painting, stage design, installation art and
performing arts. He has had solo and group

shows in Cyprus, Lebanon, Athens, and London.

In 2019 along with visual artist, Elena Kotasvili,
he co-founded CATHRINE, an art organisation
that encourages cross-discipline art projects
and collaborations.
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Loucas loannou studied Fine Arts in London
and Berlin and currently resides and works in
Limassol. He has participated in art exhibitions
and festivals in Cyprus and in Europe. His
primary artistic interest lies in the relationship
between visual and dramatic narrative.
Loucas incorporates dramatic monologue into
his work, using imagery, sound, and action

to create compelling pieces. Additionally,

in collaboration with Marianna Pafite, he
co-founded a cultural organization called
“Neofytos,” which focuses on disability art.
Together, they created the first Documentary
Theatre production about disability titled
“Dystopia: Il Paradiso.” Loucas also directed
the second part, “Dystopia: Inferno.” He has
curated art exhibitions and festivals in Cyprus
as well.

Andreas Antoniou is an artistic curator and
costume designer. He lives and works

in Cyprus. He studied graphic design and visual
communication at the Instituto Europeo di
Design, Italy and fashion design and costume
design at Accademia Koefia, Italy. He has
worked as a fashion designer and fashion
illustrator at the haute couture house Giovanni
Torlonia Cuture, Rome and as a stylist and
fashion editor for magazines. He has also
worked as an art curator, set designer, costume
designer and production designer for short
and feature films, television commercials,
publications and photography.



MpoAoyoc¢

H mpooodn piag olkodoung yivetat
“gkBeoLakdg xwpog” omou drloeveital

£va €pyo Téxvng. O LBLWTIKOG XWPOC
UETOTPETETAL TIPOCWPLVA O SNUOCLO KL

n Téxvn SlatiBetal Swpedv kat afiacta
Tovifovtag tn ormoudalotnta tou dnudcLou
O€ HLa ETOXN QUEAVOUEVNG LOLWTLIKOTIONGNG,
KOLL TN ONUOOLOL TNG TIPOOTAOLAG TNG
aLeONTKAG KaL TNE TAUTOTNTAC TNG TIOANG OE
Kapoug paydaiag avamtuéng. AlekSikel To
Sikailwpa pog ylo mapouaia tng Téxvng otnv
KaOnuepwoOTNTA Hag, aAAd Kat yia dppovtida
TwV MOAEWV Omou {oUUE.

To €pyo tou Aeutépn Tana Baciletal

0TN oUVEEDN TWV PUTWV PE TNV Evvola

™G avavéwong, tng BAAoTNONG Kot Tng
OUVEXELAG TNG {WNG. Ta putd Aettoupyouv
WG KEVTPLKA oTolxeia kat ota SUo potifa Kot
oUUPBOALouV TNV eATTSA KAl TNV UTIOOXEDN
yla éva KaAUTePO péAAov. YriodnAwvouv

™ HeTapopodwon, Kabwg avartioooviat
Kot “aykaAldlouv” to Kktiplo, Sivovtag tnv
aiobnon tng avayévvnong. H aicBnon tou
QVEHOU KOl TNG KIvNong Twv GpUTWV KoL Twv
omopwv mou Slackoprtifovtal, cUPBOALeL ThV
€€EALEN KoL TNV SNULOUPYLKI EVEPYELQ.
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O Aeutépng Tamoag (yev. 1974, Aepeoog) et
Ko epyaletal otn Aepeco tng Kumpou kat
elval elkaoTkog kKaAALTEXVNG. Zovdaoe oto
Kent Institute of Art and Design,Hvwpévo
BaoiAelo, Ko 0TO MOVETLOTHLO TOU

Kent, Hvwpévo BaoiAelo (1996-1999). OL
OTOMLKEG TOU EKOECELG IEPAAUBAVOULY TO
«Archipelago» (2019) kat «Garden» (2013)
otnv CAN Christina Androulidaki Gallery,
ABrva, EANaSa- to «Kaleidoscope» (2011)
otnv Omikron Gallery, Aeukwola, KUnpog: to
«Neverland» (2004) kot «Bedtime Stories»
(2001) otnv Archimede Staffolini Gallery,
Aeukwota, KUmpog. Ot LeyAAeg YUAALVEG
€yKaTooTAoeLg Tou, «Cedar Valley» kat «Salt
Lake», EUMVEUCUEVEG QIO TNV KUTIPLAKN
¥\wpida kot mavida, KOoUoUV TV TEPLOXN
avaxwpnoewv tou AleBvoug Agpodpopiou
Adpvakag. Ta €épya tou «Night Garden» kat
«Archipelago» avrikouv otn Loviun cuhloyn
Tou Astir Palace otnv ABriva. EmumAéov,
€pya tou nepthapfavovtal otn UAAoyn tou
Ynioupyelou Natdeilag kat MoATLlopoU TG
Kumpou, kabwg kat o€ AANEG ONUAVTIKEG
SNUOOLEG KOl LOLWTIKEG GUANOYEG O€ OAN TNV
Eupwrn.

To 2021-2022, to Anpotikd Kévtpo Texvwv
Aevkwotag (NIMAC) mapouciaoe pia Leyain
avadpopikn EkBeon Tou €pyou ToU E TiTAo
«The Day begins at Night / H Mépa Zekwad tn
NUxTa», mTou KAAUTITE OAOKANPO TO KTPLO TOU
pouoeiou.

Exnpoowmneitat ano tnv CAN Christina
Androulidaki Gallery, ABrva.
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EaAw
H MoAn

2TNV ayKoALA LOU O€ KPOTW OE YAUKOVOVOUPIlw.
«Kowunoou kat tapdyyetha otnv MoOAn ta mPoLKLd cou
oTn Bevetid ta polXa 0oU Kal Ta XPUGAdIKA COU».
Yotépa pBav PEACOEG YAUKEG KOl KEVTIPWHEVEG

Vo KOUBOANCOUV YPAULOTA KAL VO KEVTGOUV AEEELG.

'OMo yevvoUVe TipapaTa
Ta Opopda onovdacpata
pHuBLoTtopieg AAAOKOTEG V' KOV OELG KoL VOl TIAEEELG.

Metd mouA, maipvw PLAL, To pixvw 0TO TOTAL
pa to vepd elval BoAo

€XEL TO OTOMA TOU TUKPO

dappokwpévo XasdL.

Agv poU ‘dwoeg Sevtpl oklepo
oUTe vepAKL Spooepo
va oBrow tv ¢wTLd pou.

Mouoképave ta AdyLa LOU GE OKOVIOUEVOUG SpOUOUG.
Mua peAdwdio akohouBw mou Spametevel ot aotpa
ToU vavayel ota cuvveda

KoL TviyeTaL oto onuepa

pHovoloyel o AlyouaTog He Bria KOUPAOUEVO
TLUPOMAVIG TTUPOKANG KAL TIOLPOTTOVELEVOG.

Ze Paxvw oto AaBUpvBo oe MAGTN KoL OE UAKN
oToug {oKLoug Toug TtUKVOdUAAOUG Kal oTou puahol Tn ARen

o€ EEXOOUEVEG LUPWOLEG OTN TTOVEUEVN UVALN.

Y€ ayarnw o€ tpudepw.
Eov;

AOMNIKH ATAGOKAEOYZ



Deuvyaléeg ZkEPELC
Mo Tnv Téxvn Ztov

Xwpo-Xpovo Tnc MNAAnG

OL KAAALTEXVEG UITOpOUV VAL TIPOEPXOVTOL
arno SladopeTikeg adetnpleg, aAa elval
ouvoedepEVOL e TOV €va I TOV AANO TPOTIO,
1600 PeTAgy TOUG, 600 KOl Pe TNV TIOAN
pEoa oTNV ool CUVUTIAPXOUHE Hall TOUG.
MotpdaZovtal péoa and ta £pyo Toug To TL
avTiAapBavovtal kat Tt anoppodouv ano
ToV XWpPo yupw toug. O xwpog autog Ba
pmopouoe va gival otnv dpuon f og Ko
TOAN mou Ba puropouoe va givat n oAn
HaG. Oa UImopousoE OUWG Kat va gival

Lot TTOAN kArtou aAloU, mpoodEpovTag
AAa Blwpata, GAAEG avopuvhoEeLs. Ouwg
oL KAAALTEXVEG ATEVI{OUV TOV TIOAUTIAOKO
auTo, Suvaplkd UETOBAAAOEVO XWPO TTOU
OUVBOETEL TNV TTOAN WG £vvola, WG XWPO TIoU
poG epLBAAAEL ODLKTA KOL PLOLG OTTOLOVWVEL
amno tn ¢uvon. Autd TOV CUPPLKVWHEVO
XWPO ToV LOoLPalOUaoTE OAOL BLWUATIKA,
Ha oL KAAALTEXVEG UITOPOUV KaL LOLG TOV
€MLOTPEDOUV CUVEKSOXLKA SLEVPUEVO.

MNapatnpw to PAEUMA TWV KOAALTEXVWV
TIPOG €Va QVTIKELEVO 1} BN TTOU ETAEyOUV
va MAAOOoUV: KATA TV Stadikaaoia mou to
peAeTOUV Kal evw enefepyalovtal autn

™ petadopd avtAnPewv pEow Tou

6KoU Toug XpOVou Kat Xwpou, €enevélouv
HLO CUMTTIUKVWON ToU SLkoU TOUG XpOVoU
péoa amnd to BAEupa toug. O xpovog ou
EUMESWVETAL OTO £PY0 TOUG TIPOEPXETAL ATIO
QUTO TO BAEUUA TOUG, TIOU peTadEPETAL HECQ
OTO £pYO TOUG €lTe Pe XIALASEG TIVEALEG 1) UE
TPAEELG UE LUPLOUG CUOXETLOMOUG.

JUVELPULKA CUOXETL{W TO PAEUUA TTPOG TOV
XWPO KoL ToV XPOVO, LUE TNV APEPLKAVOL
Snuoaotoypado kat cuyypadéa Jane
Jacobs 6mou oto BiBAlo tng ‘The Death
and Life of Great American Cities” (1961),
OTIOPLOVWVEL EVAV OTTO TOUG KUPLOTEPOUG
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TIAPOVOUAOTEG TIOU GUVOETOUV HLa LyL
ToAn. O mapovouaoTA¢ KaTtd thv Jacobs
oroiog mpoodEPeL OTIC TTOAELG EAKUOTLKOTNTA,
aiyAn, koopkotnta, TtV aicbnon achalelog
1 aKOUN KoL TV aioBnon OTL TG avrKOULE,
Snuloupyeital péoa amd pla Stadikaoia
tuxaiwv, pevyoréwv PAEUUATWY TIOU
potpaiovrat LETOEY TOUG OL XPHOTEC

TOU KowoU Xwpou Tou Bploketal péoa

o€ OAELG, AyvwoTol HeTaf Toug. Auto
oupBaivel o GAoUG TOUG OOTIKOUG XWPOUG,
og OAeC TG MOAELC, KABWC WG EEvoL peTay
MO KOLTAlOUHE O €vag Tov AAov KaBwg
T(POOTIEPVIOOOTE 0 SPOUOUG Kal TIAATELEG,
KATA UKOG HoVOoTtaTiwy 1 KOuBwv, Sirmha

O£ OPOCNUA 1) AKOUUTIWVTOG OLOTIKA AKPAL.
OL HOTLEC paG oxnuaTilouv dpeuyaléeg,
Tuxoieg SL0CUVOEDELC UEGOL OTO PEUCTO,
anpoodLOPLOTO KEVO TIOU OVOUA{OUUE
SnNUoacLo xwpo.

OL WPEC TtoU oL KAAALTEXVEG KOLTOUV UE

To 8Laitepo toug BAEUpA YUPW TOUG,
LETOUOLWVETAL 0TO €pY0 TouG. Q¢ Beatég
UTTOPOULE VA ATEVI{OUE QUTOV TOV
€LKOOTIKO XWPO TIOU HAG EMLOTPEPETAL O
Snuoota B€aon. H téxvn mou ektibetal otov
SNUOCLO XWPO MAG AKOUMTIA GANOTE amaAd
KaL TIPOUOLATETAL WE OVOLKTH, TIopwdng,
Xwplic oteyava f Lepdpxnon eovaiag. O
XWPOG HECA Ao TNV TEXVN AVTIKATOTTPITEL
TAPAAANAEG TIPAYUATLIKOTNTEG, LECO ATIO TLG
OTIOLEG OL EVIUTIWOELG TOU UTIOPKTOU XWPOU
ueyeblvovtal. H téxvn pag pavepwvel
Bappadéa and Tt eival dTiaypévn n



TPOYLOTIKOTNTA YUPW HOG.

Ao TNV GAAN, n oAoéva Kot 1o SUoKOAN
Sladopormnoinon tng texvoloyiag mou
KupLopXel o OAEG TIC TTTUXEG TNG {WAC KL
Xwpic e€aipeon koL otov SnNUOGLO XWPO,
nipoonadei va emBaAeL opBohoyikég AVOELG.
Avalntouvtat opBoloykég AUOELG TToU
eMBAANOVTOL LECW TEXVOAOYLKWV EPYOAEiWV.
H texvoloyia Egxva OUWG cUCTNUATLKA

OTL EKTOC atd TNV UALKOTNTA, O XWPOG WG
QVEEAPTNTO «OWHO» TIPETEL va Slaodailetal
KUPLWG HEOW TNG MOAUTTAOKOTNTAG TWV QUAWY
5L0TATWY ToU.

Q¢ EEXWPO «OWUAY, O XWPOS XPELATETOL

™V 81k Tou akepaldtnTa. Xpeldletal va
OVOTVEEL (WOTE VA QVATIVEOUE UEOA TOU).
Xpetdletal KukAodopLakd cuoTHUATL
(meploodtepa ToU €vOg). Xpeldletal

kedaln (| kEvtpa cuUVTOVIOMOU, emiong
TLEPLOOOTEPQ TOU EVOG) Ta omola xpeLaleTol
va TpoBAEMOLV Kat va tpooapudlovial.
Mdvw arm ‘ 0Aa, 0 XWPog TG OANG PETEL va
KaToLKelTaL 0L povo amd avBpwmoug ard
KoL ard OAa tat AAAa £pBLa dvta. Q¢ owpa,

0 XWPOG yUPW HaG XPELAETAL VA UITOPEL VO
OVOVEWVETOL, KOL YU QUTO XpeLAleTal Kot
KapSLd. Mpomdavtwy XPeLATETAL Ta ETIL LEPOUG
OUOTAUATA TOU Vo SOUAEVOUV O cuvepyaoia
Kot OXL OVTAYWVLOTIKA. H texvoloyla xwpic Tig
QUAEG TIOLOTNTEG TTOU GOVEPWVOVTAL OTtd TNV
TéXVN eV OVTEXEL OTO XPOVO. H aAALWG, KABE
TEXVLIKO TIPOBANUA TIPETEL VAL OVTLHETWTTIETAL
KOl LE TEXVN.

KvoUpaoTe we cwuata péoa ¢’ autov Tov
arpoodLopLoTo o oXUa SNUOCLO KEVO
XWPO Tou gite Aettoupyel autdvopa yLa
OAOUC 1 OAO Kat TTiLo cuyva SlekSikeital amd
TIOAOTTAEC OPETEPLOTIKEG KATAOTAOELG.

To SNUOOLO «KEVO» OUWE Elval auTtd

Tou ipoodEPeL EKTAREELS, EUKALPLEC,
ToANQTAQGLATEL TIC SUVATOTNTEG O KAL TIOU
eMBANAEL TIEPLOPLOMOUC.
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O XWwpog NG MOANG CUVENWG tpooTabel

VoL EMOVOTTPOOSLOPLOTEL AUTOVOUQ

WG avetdptnto ocwpa. MNépav Tou Tt
avTIAQUBAVOUAOTE OTL ElVAL VO CWHQ,
tiBetat kat n prthocodikr (AplototeAkr))
£PWTINON: TL LIOPEL VoL KAVEL AUTO TO owua.'

H epwtnon autn sivat dtaxpovikr) oAAd kot
OLKOUEVLKN: amaoXOAnoe oTa TEAN TOU
pecaiwva tov 170 awwva Tov Baruch Spinoza
(1632-1677) otig apxEG Tou Sladwtiopol o
omoiog HiAnoe MPWTOG yla £va SNUOKPATIKO
KOGULKO XWPO. ZTNV EMOXH KOG To 8lo Bépa
anaoxoAnoe tov FaAlo dphdécodo Gilles
Deleuze (1925-1995) 0 omoilog GNUELWVEL OTL
«TOL CWHOTA XAPAGGOUV TO S1KO Toug Spoo,
QVOKOAUTITOUV T SLKA TOUG QVTIKELEVQ,
Bpiokouv 81kEG Toug OMTIKESY. Emiong, OTL «o
dnuoaolog xwpog dev elval povo anpoBAentog,
OAAG TTPOKUTITOUV O 'aUTOV Kal ampOPAETTEG
XPNOELG XWPWV TIOU GTLAXTNKAV Yo KATL AANO,
arnod aAoug». OL xwpol autol ivat emiong
EUAAWTOL OTAV OVOSEIKVUOVTAL ETUAEKTLKA

1) otav adavilovrat adou dev e€unnpetolv
Kuplopxeg adpnynoeLlg, ptwyomoLwvtag To
ouUvolo.

OL topaxwSEeLS LOTOPIEC TWV AVOEKTIKWY

0TO XPOVOo MOAEWV, cuvBETOVTaL Ao TV
LKavOTNTA TOUG vV TTPOGhEPOUV XWPO-
KatadUylo HEcA 0TO XPOVO, OE TIOLKIAOUG
avBpwroug eite eival mepaotikol (LaAAov
OMOL TIEPAOTLKOL E(MAOTE), lte 6" AUTOUC
Tou emAéyouv va €pBouv Kkal va peivouv, va
{noouv Kkat va dnuoupyrioouv. TEAKA, KaBe
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TIOALTLOMOG TTOU TIEPVA EUIMAOUTILEL TO XWPO
UE Ta £pya Ttou adrveL Tiow Tou yLa va tTa
Xaipovtal oL emopevol. Oa EAeya WG UE AUTO
TOV TPOTIO 0 KABE €Vag Hag yIVOUOOTE OAOL
GUAAKEG TWV £PYWV O TWV AAAWV.

H SLa0TpwHATWEN QUTWY TWV avBpwrtivwv
GUVELOPOPWYV HECA OTOV XWPO-XPOVo
EUTAOUTITEL UE AVEKTIUNTEG TIOLOTNTEG TV
Twn. OL TtOAELG TTOpOEVOUV TWVTAVEG Kl
ETURLWVOUV OTAV TIOPEXOUV EUEAIKTOUC

KOl ‘TTOPWEELG’ XWPOUG, XWPOUG KOWVWVIKA
TEPLEKTIKOUG, UE BETIKEG EUTELPLEG TTOU
gvIoXUOVTAL Ortd TNV KOWWVIKH EvTagn Kat oxL
oo amoKAELOUOUC.

Moldtnteg xwpo-xpodvou, n avtalhayn
BAepUATWY, TO HOlpACUA EUTELPLWY,
QVOUVACEWV Xapac, cuxva eadavilovral
Umpootd otnv adladopia pag r yivovrat
00paTeC 0TO PAEUUA UE TNV EMdAVION TNG
ARONnc. H téxvn pag kevtpilel otav tpapa
TNV POCOXN HAG OTNV Ao&EVWan, OTLG
QVLOOTNTEC, OL OMOLEG EVBUVOVTAL YL TIG
napadwvieg otnv OAN. H téxvn eumloutilet
10 81K6 pag BAEppa. MmopoUue va
TapaEiVOU UE TTAONTIKOL, KATAVAAWVOVTOC
Ta épya w¢ B£€apa oTov YWwpo-Xpovo f

VOl YWVOUOOTE EVEPYOL, EUMAEKOVTAG TOUG
€QUTOUC UAG LE TOL KEVTPLOMATA TIOU
maipvoupe Kat aplepwvovtag ol idlot okeyn
(&pa xpOVOo), WOTE VA LOLPACTOUE UE TNV
OELPA HOC TN SIKN KOG ouveLoDOPd, £0TW UE
€KTiMUNON, OTOV SNUOOLO XWPO.

JEBINA OAQPIAQY

1. Evapktipta Stadeén tou kadnyntn Gabriele
Pasqui, Urban Policies, Director of the Department
of Architecture and Urban Studies, Politecnico

di Milano, oto ouvébpto ERAU 24 (European
International Conference on Research on
Architecture and Urbanism), ue titAo “Napovaoia /
TO OWUA KAl 0 XWPOG. 0 POAOG TNG CWUATIKOTNTAS
atnv enoxn ¢ etkovikortoinong” (In Presence/ the
Body and the Space; The role of corporeity in the
era of virtualization”), 18 louAtou 2024.
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Bpaddaki, kaBioa abnpnuévn... To agpaxt
mou ¢puoovae amno tnv BdAacoa pou

€DEPE AVAUVHOELG ATO VUXTEPLVA TUKVIKG
TIOU KAvaue otnv napalia. Eviwoa va 1e
Stamepva pa 6popdn leotaotd, yAukavenke
TO H€oa pou.

- “ Atg, mape 6dhaocoa anoPe” ...kaL TPEXAUE
oav tpehol va eToludoou e daynto, vepo,
TayakLa, TV tnAedpaon pnatapiag (vo unv
XQOOULLE KAL TNV TNAEOTTLKA Hag oslpa !)
Mmaivoe 0To UTOKIVNTO TOU MATEPQ OU
€va pacivo Moptg O€dboprt, Kat dTavape
0TV MapPaAla UIPOooTA amod Tov ZwoAOYLIKO
KATtOo...TPEXAE OTO VEPO KOl OTEKOUACTAV
070 GWC Tou Peyyaplou yla v UToKpLBoU e
KoL val tpayouSrooupe oav va Sivaue
ouvVaUALa KATw amo tnv Adun evog
tepdotiou poPoAca ...

QUTO TO GWG... AUTH, KAL AUTO...TOV ... TOV
BAénw tov AaBupwvbo.

Mnyaiva padt pe aAa madid, ntav pa
aroBnkn SimAa amo €va apxovTiko Sev
UTIAPXEL TiLa, Tov AaBUplvBo WG tov
Bupdpat oAU KaAd, OKOTEWVO, OTEKOUACTAV
oTo onueio omou énedte to GwG Ao Tov
UKPO PwTaywyo PnAd otov Toixo Kot
Tpayoudoloaye...o YOG avtavakAoUoe
mavtou...

Kamote mudvaype tov §popo , and kel

Tou BplokeTal orjpuepa To BeaTPAKL Kat
Tiepnatovoape BOpeLa POg oTov SPOUO
Tiow amo Tov Anpdoto Zwoloyiko Knro.
Yrpxe kel éva amotkiako omnitt. Auwpodo
UE TpaoLva mapdbupa Kot SLAKOGUNTLIKA
otolxela. EykataAeApuévo Bupdual, mepipeve
OOV OTOLXELWMEVO, UTTOMOVETLKA TNV poipa
Tou. Oa katddepve va emPBLWOEL dpaye 1 Ba
ywotav ¢avtaoua;

Mépaoa ano ‘kel MOAAEG GOPEC. INUepa
OUWG PETA Ao XPOVLa TIEPVWVTOC ATIO
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ekel pe kamolo ¢piho anodacicaue va
UTTOUE HETA. AVEBNKOLE TOL OKOAOTIATLA TNG
Bepavtag kat koLtagae ano tnv xapapada
NG HLOAVOLXTNG TTOPTAG.

Méoa tou rjtav Boppapdiopévo,
AenAatnopévo, oTtacuéva avamoSoyupLoUEVQL
EmutAa. To MATWHA CKEMACUEVO UE
UTINPECLOKNA XopToUpa KATIOLAG AAANG ETTOXNG
EVW N YAUKLA LUPWSLA TNG OKOVNG ATAV
SLayutn oTto Ywpo.

JKOTELVO KAl MUOTNPLWSEEG, KTUTNOE OTO
KEVTPO TNV OTOVOUALKN LoU. AUO TPELG
nipoBoAeig nAtakou pwtdg {wvtaveuay To
KEVO OTO TEPOCA TOUG YLl va. GTACOoUV
OTOV TEALKO TOUG IPOOPLOUO avadeIKVUOVTAG
Aentopépeleg amd To TOPENBOV.
MePLEPYATTIKALE TO XWPO YAXVOVTAG

TA AVTLKELMEVA e SLABEDN VTIETEKTLP.
Mmkape TGo0 0To POAO HAG TTOU XWPLG va To
KatoAdBoupue PBupilope.

TLOABePO, OABEPS, OALBEPS KoTAEape
YUpO pag, yvwpilape to péAov ou Ba
elyav oAa doa PAEnape . N'vwpilape Kot Thv
Hoipa Tou KTLplou...LETPOUCE TIG LEPEG TOU.
Makapt va pnmopouca va 6w Tnv Lotopia

Tou va {wvtaveleL oav Tawia. MLa TUINTKN
teAevtaia mapaotoon.

OEAQE KATL AVOUVNOTIKO PAXVAUE HE PATLO
KO LLE XEPLOL OTAV ETIECE OTNV POCOXN

HoG Hia otifn and ¢aihg . Ta avoifape kot
uelvape apwvol. Htav otnv ayyAkn yAwooa
...0QVAECA TOUG, KATIOLEG T(POKUPNEELS

Tiou adopoucav KEPDLOU - YL TIEPLOPLOUO
Stakivnong moAutwyv otnv AepPeco. Aev
ToTeVAE OTa patia pag. Nlwoape otL
€npene va ta Stapulagoupe! Tig Bahape oe
€Val ULKPO BaAltodkt ou BprKape eniong
ekel Kol UYAE OaV KATATPEYUEVOL LUE Eva



odi€Lo oTo oTOoMAXL.

MPOoXWPNOAKE AVATOALKA XWPIG va

ol e dtdoape otnv Slaotalpwon

tou ApyxatoAoyikol Mouaceiou kal tou
EevoSoxelou KolUplov 6mou kat otpipape
VOTLAL yLa Vo GTACOUE Kot TTAAL oTn Ttapalia.
KaBioape katw kat Stafdacape.
Anayopeuetal n Stakivnon moATwy...

AUplo Ba oteilw pAvL A Ao TO KVNTO HoU
yla Stakivnon...moéoa pnvopato SIKoLoU LooTe
™mv uépa;

Aev elpat olyoupn o mola xpovoAoyia
avadEpeTatl auth n avapvnon, motelw n
eumelpia eivat Staxpovikn!

Q¢ powrnTpLa, emayyeApatiag KaAATéxvng,
d\OGTEXVN, TOTE QMG Kot Twpa anoddoioa
va ETLOKEDTW TNV MivakoBAkn Aspecou.
Juveldnronoldvrag kdbe dopd Oco KaAd
TNV KPATAEL KQUUUEVN O ANUOG pag. Aev

TNV EMLOKEMTETOUL TTOAUG KOGMOG KOl KAVELG
Sev evnuepwveTaL yLa TLG SpATELG IO
nipaypotonolovvtal ekel. OL WPeg Aettoupyiag
™G KataAnAeg wote va StatnpnBei to afato
TOU XopaktApa tng!

To Ktiplo 6popdo, SeoToleL oTNV TTOPOALAKH
0606 BouBo. Aev umoypappileL tnv UTapén Tou
L€ KATIOLO ELKOCTIKO £pYO I KOO0 Oopdo
knmo. Eival Opwg akopa ekel. e xpwpo MmEL
Twpa elvat kat otnv poda! lowg autd va
BonBrosL wote va to mpoc£ouv oL véol. Exw
akoUaoel 0tL Mrel eival n tehevutaia Aé€n otn
uoda!

AoTpo Guv Alyo Kitpvo ouv Alyo KOKKLVO, La
otayova.

Jnoudaio ypwua!

OOwonwpo 2024 MMEL

Acmpo cuv Aiyo Kitpwvo cuv Aiyo KOKKLVO
.Kamoleg pikpég emavoAnPelg pou cupBaivel
auTo. Elpat olyoupn mwc ot SIKEC pou
QVOUVACELS Sev eival EUUTEUMEVEC ...

OL AVOUVH OELG HOU.

KATINA KQZTA
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levvnOnka otn Aelecod ota PEoa Tou
T(PONYOUEVOU aLwva. 2T AgUECO
TEPOLOQL TAL TALSIKA LOU XPOVLA, KOBWG
KoL TRV urtdAoumn pou {wr. Ayarmw thv
TOAN HOU KOl TTAVTA LOUV EVEPYOC
moAlTnG. Epyatikn Kot avriouxn oav
MEALOOOUAQ, GyyLEa KaTd KapoUug To
vpay o, to Béatpo, tn {wypadikr), Tov
TiNAG Kot To YPndLdwtod, xwpeic va viwow
OTL KATL o’ QUTA e opilel. ZApepa Lw
KOVTa otn 6dAacoa, adlepwvovtag xpovo
KoL ayarnn ota BipAia kal ota eyyovia
pou. Aouvikn AyadokAéoug

Kewpevoypadol

H Kativa Kwota et kat epyaletal otn
NEUECO WG ELKAOTIKOG KAl KaBnyntpLa
TéXVNG. Zrovdaoe KAAeg Téxveg oto
Kent Institute of Art & Design kat oto
Chelsea College of Arts - The University
of the Arts London. AiSage History of
Art kot Fundamentals of painting oto
Cyprus College, Agukwoia kat oto Pano
Polemidia School of Art, Aepecd. And to
2007 epyaletal otnv Méon eknaideuon
WG EKMALOEVTIKOG. To 2010 - 2015
eKAEyeTaL LENOG OTO AZ TOU

E.KATE. To 2014- 2023 Siopiletal péAog
¢ Emutpornig Mvnpeiwv tou YAMAN Evw
arnod to 2016 -2022 Sietélece Npdedbpog
Tou ErmpeAntnpiov KaAwv Texvwv
Kompou. 2022 Sopiletal ekmpoowmnog
Kumpou otnv I.A.A International Artists
Association- UNESCO kot to

2022 ekAéyetal péhog tou A2 LALA.P
Euponaiko ZupBouAio. 2023 eivat
avtutpoedpog E.KA.TE- EmipueAntrpLlo
KaAwv Texvwv,Kompou.
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H ZeBiva OAwpLdou gival apxLtéktovag
TIOALTLOTIKAG KANPOVOULAG e £6pa T
NepECO. EPELVA TNV UTIO-EKTTPOCWTTNGN
nieplBwplomolnpUéVwY pwvwyv, Kabwg

KOUL TNV OXEON UETOEY APXITEKTOVLKAG,
TOUTOTNTOC KOL XWPOU, 0TLAoVTAG OE
OTIAVLEG TITUXEG OAANAEVSETWY OXECEWV
0TNV KANPOVOULA. ANUOCLEVEL yLa TOV
TPOTOo 1o oL V0 KUPLEC KOLWVOTNTEG OTO
vnoi, EAAnvokUTpLot Kot ToupkoKUTIPLOL,
OGUVUTIAPXOUV HECQ A0 PENETEC
XWPO-XPOVoU. XpNnoLUoToLel péoa
X0pToypAdnong XPOVIKWY SLALPECEWY,
Yla va LEAETAOEL TNV VEWTEPLKOTNTA, TIG
OUYKPOUOELG KaL TNV aVOEKTIKOTNTA OTIWG
ouTd aAAnAoemibpolv oTov xwpo. H mo
TPOOPATEG EPEVVEG TNG ETLKEVTPWVOVTOL
otnv wtopia KoL TNV avlektikotnTa
TITUXWV TN XPAONE Tou vePOU OTO TOTTLO
KoL L8Laitepa oTLG LOTOPLKES EEPOALOLEG
TIOU AmoKaAUPONKAV PETA TLG TTUPKAYLES
Tou 2021. ‘OpyavwVeL CULUETOXLKA Epyal
TIOALTWV KOl EPYOOTAPLA YLaL TNV Ghacia
€epoAlOikoU Ttortiou. Elval péhog tng
AteBvol ¢ Evwonc ZepoABikou tomiou

Kot eival emiong emikoupn Aéktopag oTo
MaVemLoTAULO AEUKWOLAG OTNV TIOALTLOTIKA
KANpPovouLd. H LoTopLK £€pEUVA EVNLEPWVEL
Ta oUYXPOVO OPXITEKTOVLKA TNG £pYal.



O Eudes Ajot €xeL omouddoel dloiknon
ETUXELPNOEWV 0TNV OpAeavn tng MAAiag Kot
SLeBveic emuyelproelg kal SleBveig oxEoeLg

oto Zibvel tng Auvotpaliag. Eivat umoridlog
Sdidaktopag otnv gtalpkn dphavBpwria oto
MNavemotnuio 2opPfovvng oto Mapiot. Exel
€PYAOTEL WG pavatlep o€ SLadopoug olkoug
Snuomnpacwyv oto Maplot kat £xeL eEeLBIKEVTEL
otnVv Téxvn twv ABopiywwv tng Auotpaliag,
v NpokoAoppLavn Kot Tnv AbpLkavikn

TéXVN. AdoU epyAoTnKe 0TNV Ayopa TEXVNG,
€ywe SlevBuvtrg tou La Maison des Artistes
(koWWVLKN aodAALON YLOL EKAOTIKOUG
KaAALtéxveg otn FaAAia) Soulevovtag ylo Thv
e€aodaiion tou kaBeotwg Twv KaAATeEXVWY. O
Eudes Ajot twpa pével otnv Kumpo.

Anpovpykoi opada

H EAeva KotaoPnAL eivat elkaoTikoc. Exel
omoudaoel KaAég TExVeG oto Aovdivo. Twpa
€xeL £6pa TNV Kumpo. OL cuvepyaoieg tng
KaAUTITOUV TO PpACHUA TN TTAPAOTATLKNG
TEXVNG KaL TNG epdoppave, Staoyilovrag ta
OpLa QUTA. ZUVAVTWVTOL CUXVA 0TO XWPO ToU
BedTpou Kal TNG oknvoypadiag WG ELKOCTIKEG
EYKATOOTACELG. EXEL CUMUETAOYXEL OE EKBEDELG
Kot GeoTIBAA oe S1eBVEG eminedo. To 2019 padl
LE TOV ELKAOTIKO ANEEN Baylavo, cuvibpuoe
Tov KaAALtexvikod opyaviopuo CATHRINE,
evBappUVOVTOG KAAALTEXVLKA TIPOTIEKT ME
SLETLOTNLOVIKO XOpAKTAPA KOl CUVEPYOCLEG.

0O ANEENC Baylavdg sival ewkaotikdg. To 2002
omoVl8aoE HoUGLKN UE KaTtewBuvon To mLdvo
oto KovoepBatdplo tng Opavkdouptng otn
lepuavio. Apyotepa LeTERN ylo ooUSEC 0T
{wypadikn otnv Avwtatn IxoAn KaAwv Texvwv
™¢ ABrvag omou amnodoitnoe Ye dplota

70 2009. H mPaKTLKr TOU SLa0TAUPWVETAL
avaueoa otn {wypadtkn, T oknvoypadia, tnv
EYKOTAOTOON KAL TLG TIAPAOTOTIKEG TEXVEG. EXEL
AGBEL LEPOC OE ATOULKEG KOl OUASIKEG EKDETELG
otn Kumpo, Aipavo, ABrva kat Aovdivo. To
2019 padi pe tnv ewkaotikd EAeva KotaoBnAr,
ouvidpuoe tnv CATHRINE, évav KaAALTEXVIKO
OPYQVLOMO TIOU VOAPPUVEL KAAATEXVLKA
TPOTLEKT HE SLETILOTNHOVLIKO XAPOKTAPA Kol
ouvepyaoieg.
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0 Aoukadg lwavvou oroldace Kalég TExveg oTto
Novbivo kol to BepoAivo kat et kal epyaletol
oTn AePeTO. EXEL CUUUETAOKEL O€ EKDETELG Kal
deoTIBAA TEXVNG 0TV KUTIPO Kol TO €EWTEPLKO.
To dueoo evbladepov Tou KAAALTEXVN Elval

N OX€on HETAEY ELKOOTIKOU KOL SPOLOTIKOU
AGyou. O KaAATEXVNG ELOAYEL OTO £pYO TOU

TO SPAATLKO LOVOAOYO, XPNOLLOTIOLWVTOG
€lKOVA, NXO Kat dpaon. EmumAéov, pall pe tn
Maptlavva MNaoditn, Snpovpynoav pia
TIOALTLOTIKN OPYAVWON LE TNV ovopaoia
“Neofytos,”n omola €MIKEVIPWVETAL OTNV
TEXVN TWV OTOUWV UE avarmnpia. Emiong,

pall Snuovpynoay To MPWTO VIOKLULOVTER
B€atpo yla tnv avannpia pe titho “Dystopia: Il
Paradiso.” EmunAéov, oknvoBETnoe to

S6elTepO PEPOC [e TiTAo “Dystopia: Inferno.”
Eniong, éxel emueAnBel ekBEoeLg ko GeOTIBAA
téxvng otnv Kumpo.

O Avtpéag Avtwviou eivat KAAATEXVIKOG
EMUEANTAG Kal evEUATOAOYOC. ZEL Kall
epyadetal otnv Kumpo. Exel ormouddoet
YPAPLOTIKEG TEXVEG KAl OTITIKN EMIKOWVWVI 0TO
Instituto Europeo di Design, ItaAia kat ox€dlo
ué8ag kot evbupatoloyia oto Accademia
Koefia, ItaAia. Exel epyactel wg oxedlaothg
uo68ag kat etkovoypadog pddag otov oiko
vPnAng parmtikng Giovanni Torlonia Cuture,
PWuN Kot wg oTUALOTOG KAl GUVTAKTNG oSG
yla ta teplodikd: Home, Auotpia, Time Out
kot Vitrine, ABrjva, Omikron, KUmpog. Entiong,
€XEL EPYAOTEL WG KAANTEXVLKOG EMLUEANTAG,
oknvoypadog, evEUATOAOYOG KO oXESLAOTHG
ToPAYWYNG YLol TaVieg ULkpoU Kat peydAou
UAKoUG, TNAEOTTTIKEG SladnuioeLg, EKBOOELS Kol
dwroypadioelg.



Noukag lwavvou, AAEENG Baylavog kat EAeva KotaoBnil
Ixedlaopog ékdoong | Katepiva Mamadphobéou

Erukowwvia | Mapia O\inutou

Lucas loannou, Alexis Vayianos and Elena Kotasvili
Publication design | Katerina Papaphilotheou

Communication | Maria Philippou
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