CATHRINE



CATHRINE is a non profit art organisation that encourages cross-discipline art projects and
unlooked-for collaborations. CATHRINE aims to develop structures and networks that shape
artistic research and production.



CATHRINE gival pn-kepS00KOTILKOG KAAALTEXVIKOG OPYOAVIOUOC TTOU OTOXO EXEL VA EVIOXUOEL
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Prologue

Visual artists and founders of Art Association
Cathrine Elena Kotasvili and Alexis Vayianos
collaborate with curator Eudes Ajot for the
development of the second artwork to be
created within the framework of the project
The Excluded Form.

The artists’ work is printed on the scaffold
netting around the fagade of a four-floor
building under renovation at 65 Anexartisias
street, transforming it into an exhibition
space. This particular construction site has
been selected as both the location and the
platform where an encounter between the
artists’ large scale work and passerby can
occur.

Each person perceives the landscape and its
constituent parts according to their personal
experiences, their cultural and aesthetic
background. The carry, therefore, their own
subjective point of view. As a result, whether
consciously or not, one’s personal perception
influences the actual landscape, and

accordingly the collective cultural experience.

This means that, whether consciously or
not, one’s individual perception influences
both the actual landscape and the collective
cultural experience.
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Maria Lianou and Alexandros Christophinis’
intervention, provides a visual interpretation
of selected flowers, removed from the rural
landscape of Cyprus. In doing so, the artists
position the ordinary and “unimportant”
into the spotlight, thus reminding us of how
what is rendered “unimportant” may also
be fundamental. The work poses questions
on the interaction between people and
landscape, while as a landscape on display
suggests an alternative reality for the city
centre — one with native trees planted on
Anexartisias street.

With references to Lilies of the field, a book of
Cyprus Wild Flowers, by Ann Matthews, 1968.






How long can flowers last in a vase

7:45 by thalassaki — swimming. my skin is
changing, so are my teeth. the gynaecologist
calls it pre-menopause. day by day, this word
is helping me to better understand. | had a
friend, Frans, who spent life working. After a
certain age, he didn’t know what to do with
himself and would wash clean bed-linen over
and over. | swim eastwards and catch sight of
the twins. today they seem to be the shortest
of all the towers. these volumes that turned
up and parked themselves along the seafront.
who are the people living up there? do we
know them?

8:25 in the car, driving along Gladstone
street. I’'m well familiar with the city centre.
these are pathways | know, like the walls of
Xydadiko. | recognise of all changes. when a
building goes down or changes use, or when
somebody moves out the city. | make a turn
into Leontiou street. me, I'll stay. now that I'm
pre-aging, | understand myself better and |
want to stay.

remember him, he was a friend. the vase

is on the big table, where the house gets
the lightest. I'll throw away last Saturday’s
flowers, they’ve already wilted, and I’ll put
today’s in the vase with fresh water.

10:30 at the backside of apartment blocks. on
my way to the open-air market, in a skirt and
the vital hat for sun-protection. a heatwave
has landed onto our skins these September
days. | buy bread first, from the Giolou lady,
and | put it in the bottom of my trolley. | buy
fresh black-eyed peas and flowers, usually
carnations which smell of the Easter Epitaph.
five euros.
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11:40 heading west. | go past the Cine Volos
park. each time | pretend not to see the new
sign. Sergides has told me that the original
name was children’s park. the way he said

it was tender and apt, | thought. the recent
redevelopment has given it the name square
by philhellenes street. why was it called a
square? why philhellenes? three generations
of people in this neighbourhood and none of
us have heard of anything noteworthy ever
happening on this street. and just when the
houses were beginning to come alive again,
with younger people from all over the world,
and children started giving new life to the
park, the philhellenes came. why shouldn’t it
be the neighbourhood park?

12:30 picking up laundry, doing more laundry.
ironing grey high school trousers. we are
having black-eyed peas today. Frans and |
would often sit here in the kitchen and talk
for hours. He died this August. I'll remember
him, he was a friend. the vase is on the big
table, where the house gets the lightest. I'll
throw away last Saturday’s flowers, they’ve
already wilted, and I'll put today’s in the vase
with fresh water.

Elena Agathokleous
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Architecture is a public good and we must claim it!

Architecture, in all its manifestations —
whether these involve architectural heritage
or contemporary architectural creation,
expresses our country’s level of culture, it
reflects its course of history, and constitutes
a public cultural asset. It is with great
concern that we confront issues relating to
perceptions and the procedures involved in
the creation and production of private and
public works or public space, and this requires
maximum awareness. These works document
present-day culture and must respond with
utmost sensitivity and humanism to the
needs of the user, i.e. the whole of society.
The critical issues that are raised in this
conversation pertain to the procedures
involved in the production of public
architecture, the role of cost and quality in
the implementation of such projects, and
how we perceive quality in architecture with
regard to aesthetics, the environment, and
society.

In a joint declaration, in 2019, the
International Union of Architects (UIA) and
the European Council of Architects (ACE)
urged policymakers and government bodies
to include architectural competitions in
public procurement laws as this would be the
appropriate procedure that would promote
excellent and responsible design for buildings
and communities. ETEK has long supported
this position and has promoted the use

of architectural competitions, recognizing
the benefits they offers: design quality and
pluralism, innovation and originality in design
approach, transparency of procedures,
healthy competition, meritocracy and equal
opportunity to participate.

We are in an international context full of
challenges for architecture and architects,
as they are called to make a substantial
contribution to the quality of the built
environment, society, the economy, culture
and the efforts to deal with climate change.
Architecture is a non-negotiable public good
and we must together claim it and ‘seize’

it, for the good of the country and future
generations.

It seems to me that Limassol constitutes a
field of urban research on what it means
for a city to develop in a way imposed

by exogenous investment trends and
deriving from a one-dimensional economic
understanding of development.

Tall buildings were sited disjointedly and
hastily, without looking into a number of
possible impacts on the environment, society
and the architectural image of Limassol —
especially at a cumulative level, since even
the legally required Environmental Impact
Assessment was carried out in a fragmented
and case-by-case manner. For better or worse,
however, a reality has been created on the
ground and this is what the new Local Plan
will be called to manage with the aim of
mitigating the negative impacts and providing
a different, more resilient and socially
impactful development perspective for the
future.



Limassol’s urban identity must be redefined in
a transparent and participatory way, through
the activation of the citizens’ reflexes on
architectural quality and the importance of
public space.

| genuinely believe that public dialogue could
bring to the foreground the issue of redefining
the urban identity of Limassol and the need
for citizens to claim the city’s public space.

Constantinos Constanti
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The couple on the sixth floor have been
together for sixty years. Can you imagine
that? Their TV is on at maximum volume.
When he lost his hearing, it only took a day
for her to partially lose hers too. Perhaps she
didn’t really lose it. It might have been self-
suggestion. They have to shout at each other
now. They should keep their conversations
to the bare minimum. But they’d rather keep
talking to each other — constantly.

A 30-year-old man lives downstairs from
them. He claims to be a filmmaker but other
than some crazy phone camera shots he’s
edited, he’s never completed anything. He’s
never had a relationship last longer than 10
days. With each lover he meets, he becomes
more inexperienced. Every time a woman
walks out his door, he’s left more alone. He's
got this consuming desire for the Bulgarian
woman who works at the MMS kiosk down
the street. He attends all municipal events just
to walk past that kiosk. He knows her shifts
schedule by heart. His phone is recording
every time she passes under his balcony. A
perverse collection. An innocent one. Each
time there’s a change in her shifts schedule,
he conjures up in his mind dozens of possible
ailments for her. It never occurs to him that
she might be staying up with someone else. In
this mind lives a Bulgarian Virgin Mary.

The college student on the first floor has
dozens of foster boyfriends. Monogamy is
poverty, she once told her friends. The truth
is she’d rather never venture into silence.
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Never would she delve into thoughts. Or
solitude. Solitude lies on the spectrum of the
unexercised. She gets a taste of its glory in the
cheap presents they bring her. Faux furs from
Terranova, faux earrings from Lepus, cheap
wine from the corner store. She sucks the
wine and spits it back into the glass without
being seen. | envy her for the depth she lacks.
Ignoble minds are the happiest.

The “people” go past on the street below.
Anexatrisias (freedom) street is trod on by
consumers. And protesters, occasionally.

Not many. Traffic police too. And Pakistani
deliverymen. Blue, green, and orange living
organisms. A subcommunity of humanity

you only notice to swear at when they jump
in your way. Not even when they deliver

your food. Anexartisias street is not just a
well-cleaned commercial street. No tourist is
going to check-in here to act well-travelled.
It’s artless. Not unbearable, but tasteless. You
will see no complexities in Anexartisias street.
Nothing unexpected will happen to you here.
It doesn’t seem to appreciate surrealism. It is
freed from stories. It’s like a man waiting for
you at home in his slippers.

The street’s greatest moment was the night

| got drunk and started shouting under
people’s balconies “No matter how much
the heart yearns, | will never love you again”.



Not a single “shut up” at me. All residents
hasve embraced the lovelessness the city
centre has fallen into. Urban life. Is this urban
life? Urban life takes guts. Urban life takes
living. There’s a condition called Unwoken.
It’s a psychological one. | came up with it — it
wasn’t written about by psychologists. It’s
the one when you claim that deregulation is
a bad disruption. Like a weed that sprouted
on its own, without being planted. On your
perfectly aligned tiles. The thrill of the weed.
A thrill you secretly desired. You'll be talking
for days, and with pretend indignation, about
that “No matter how much the heart yearns,
| will never love you again” — about the weed
too. These are the “fallback” topics for those
gaps of silence that come about in your urban
relationships. I'll let you have it. Take it and
go away, to a tidy neighbourhood. Five trips
to European H&M stores is all it took for us
to think we’ve suddenly morphed into the
expatriate community of the Champs-Elysees.
We can pass for minimum-cost comme-il-faut
urbanites.

City and love should leave space for
secondary ideas to be created. For

common ground to be found. For maximum
possibilities to be extracted. So that they
aren’t left untold. Cliché and untold. The
mechanism of death before death involves
being too lazy to deviate. The clumsy
ambiguity of harmony. The sterile health of
routine. The safeguarding of the same old,
same old. The uninterrupted view of the kiosk
ladies. Guaranteeing minimal efforts.

“You'll find the best bars on the way to the
ones others have told you about”, a folk sage
once said. And | can’t even think of a bar to
tell you about.
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For this city has given birth to no life, nor its
need. Love/love-making is no urban subject
here, even if it should be. Then, it could
inspire you to decent drunkenness.

An academic from Greece used to live on the
fourth floor. He taught me in my master’s
course. He gave me an A for my thesis and
emailed me, dear Ms such-and-such, thanks
for reminding me that this job is worth it, as
it means getting to know people like you. He
was a handsome academic and | replied in
the formal plural, like any urban chick. I like
my roles. | ran into him late that afternoon,
in the lobby, he was no longer my professor,
and | kept my plural, and my sexy urbanity. |
fantasized about inviting him out and dragging
him from one down-town bar to another,
about us drinking together, him undoing the
top two buttons on his shirt neck. And that
would happen. But these things only happen
in the pubs of the western suburbs.

It’s possible that we’d fall madly in love
there. Here, it’s only what can be effortlessly
predicted that happens. Here’s there’s a
permanent look of exhausted expectation.
There are no erotic streets here. Love
contracts. Idle, nugatory streets. Space is
imposed upon people, | was once told.

Anthi Ermogenous



Maria Lianou has studied painting and
sculpture at the Athens School of Fine Arts. She
is co-founder of ANBAU [architectural atelier].
In her work, she uses the methodology of
interdisciplinary dialogue and visual language
to trace conditions of simultaneity such as
myth and everydayness, insatiability, and

the landscape. She works on how these are
connected as experience and knowledge in
architectural practice.
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Alexandros Christophinis holds a degree of
Architect Engineer from the National Technical
University of Athens, Greece and has been the
director of ANBAU [architectural atelier] since
2014. He writes articles in scientific publications
in the field, while he also participates in and
co-organizes interdisciplinary study groups
focusing mainly on Architecture. He wishes to
highlight, the cultural architectural legacy and
the virtues of anthropocentric design, through
the management of public and private projects,
interior design and furniture design.

Biographies

Konstantinos Konstanti was born in Famagusta
in 1968. He is a graduate of the University

of Architecture in Sofia and runs his own
architecture firm in Nicosia/Lefkosia.

Konstanti served two terms as President of the
Cyprus Architects Association, between 2001-
2005 and 2009-2014. From 2005 to 2011 he
served as Second Vice-President of the Cyprus
Scientific and Technical Chamber (ETEK), while
from 2011 to 2020 he served as the Chamber’s
First Vice-President.



Elena Agathokleous was born in Lemesos.
She is a performer, director, a maker in the
field of performance art, co-founder and
director of Center of Performing Arts MITOS,
based in Vinegar Factory (Xydadiko). She
designs, curates programs and productions,
developing multidisciplinary and inter-artistic
collaborations in Cyprus and abroad, creating
space for other voices and narratives. Her
work focuses on contemporary reception and
performativity on identity, legacy, mortality and
gender issues.

Searching for connection with community and
place, she transforms the personal experience
to political comment. Characteristics of her
work are the post-dramatic practices, the

use of digital tools, the experimentation

with form and medium, the development of
methodology, the direction as dramaturgy,
re-inventing dynamics with audience. In the
same concept, she continues her research on
ancient Greek tragedy, developing a series of
performances with contemporary approaches.

She is a mother of two boys.

Elena Kotasvili is a visual artist. She studied
fine art at Middlesex University, London. She
is now based in Cyprus. Her interests span
the spectrum of the performing arts and
performance art, and are located within the
spaces of theatre and stage design, crossing
into installation art. She has participated in
art exhibitions and festivals, nationally and
internationally. In 2019 along with visual artist,
Alexis Vayianos, she co-founded CATHRINE,
an art organisation that encourages cross-
discipline art projects and collaborations.
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Alexis Vayianos is a visual artist. In 2002,

he studied music, specializing in piano, at

the Frankfurt Conservatory in Germany. He
then studied Fine Art at the School of Fine Arts
in Athens from, graduating in 2009 with an
honors degree. His practice intersects between
painting, stage design, installation art and
performing arts. He has had solo and group
shows in Cyprus, Lebanon, Athens, and London.
In 2019 along with visual artist, Elena Kotasvili,
he co-founded CATHRINE, an art organisation
that encourages cross-discipline art projects
and collaborations.

Eudes Ajot studied business administration in
Orléans, France and international business and
international relations in Sydney, Australia. He
is a PhD candidate in corporate philanthropy
at University Paris 1 Panthéon-Sorbonne,
France. He has worked as a manager in
various auction houses in Paris and developed
expertise in Australia’s Aboriginal art, pre-
Columbian, and African art. After working
within the art market, he became director

of La Maison des Artistes (social security for
visual artists in France) to secure the status of
artists. Eudes Ajot currently lives in Cyprus.
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romulea tempskyana freyn. bellis sylvestris . wood daisy
romulea papyaptta
OYTOAOTIO
convolvulus althaeoides . mallow - oxalis pes-caprae . cape sorrel
leaved bindweed o&voudtL
TIoTNEOVBKIa . payl TnG TEPDKAG .
TIEPUTAOKASL

anemone coronaria . legousia speculum-veneris .
crown or poppy anemone venus’s looking-glass
AVEPWVN . A\aAEC



ptokopoudo

X

S

romeria hybrida .
violet horned-poppy

v

narcissus serotinus . late-flowering narcissus anagallis arvensis . blue pimpernel
pN He Anopovet

PLANT NAMES

poterium spinosum . spiny burnet
padt

Mapia Awavou - ANé§avbpog Xplotopivng,
Lilies of the field

LILIES OF THE FIELD

ecballium elaterium . squirting cucumber a book of Cyprus wild Flowers,

TUKPAYKOUPKA

by Ann Matthews



MpoAoyog

Ot ewkaotikol EAeva KotaoBiAL kat ANEENG
Baylavog, 16putég tou KahAttexvikol
Suvbécopou Cathrine, cuvepyalovtat

e tov empehntn Eudes Ajot yia thv
TpaypLaTtomnoinon tou SeUtepou €pyou mou
Sdnuioupyeitat oto MAALCLO TOU TIPOTIEKT
The Excluded Form. Auth tn ¢opa, yla tn
SLapdpdwon Tou TOOU GUVAVTNONG KOWOU
Kot SNUOCLOU XWPOoU, TIPOooKAAoUVTAL OL
KoAATExveg Mapia Atavol kat ANEEavEpog
Xplotodivng, oL omoloL TpoTeivouv To £pyo
Lilies of the field.

H eykatdotaon Bpioketal otnv mpocoPn
€VOG TETPAWPOdOU KTiplou mou Bpioketal
unod avakaivion otnv 086 Avefaptnoiag

65, otn Agpecd. EkTumwvovtag to £pyo

TOUG 0TO yVWoTo SikTu mou TePBAANEL TLG
OKAAWGOLEG TNG OLkoSOUAG, oL U0 dnuoupyol
petatpEnouy tnv 0dn tou ktnpiou ot
ekBeolakd xwpo. To CUYKEKPLUEVO EPYOTAELO
€xeL emheyel wg o TOMOG Kat N mAatdopua
oUVAVTNONG AVARESA 0TO HEYAANG KALHOKAG
£€pY0 TwV 800 KOAALTEXVWV KoL TOUG
TIEPACTIKOUG,.

Ka&Be avBpwrmog avthapBAavetal Ta oTolxeia
TIou 6UVOETOUV TO ToTtio CUUDWVA UE TLG
TIPOCWTTLKEG TOU EUTTELPLEC, TAL TIOALTLOMLKAL
epebiopara katl Toug KWELKES aloONTIKAG Tou.
DépeL eMOPEVWG, TNV SLKLA TOU UTIOKELUEVIKN
aroin. Kat’ eméktacn, n atoptkr avtiAnyn
ennpealet (cuveldntd  acuveibnta) to
TIPAYLOLTLKO TOTILO Kalt, WG €K TOUTOU, TN
GUAAOYLKN TIOALTIOWLKE EUMELPiaL.
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H mapéuBaon tng opadag epunvevel
ELKOOTIKA Lo cUAAoyH AoulouSLwv
QUITOCTIOOEVN ATTO TO AYPOTLKO TOTIO TNG
KUmpou kal pe autd tov Tpomo tonobetel

TO KABNUEPWVO «aoravTo» og KUpLa B€on
B£aong, tovilovtag tnv onuacia tTng UTaPENg
tou. To €pyo BEtel mpoBANUATIOHOUG yia

v aMnAenidpaon petafl avBpwrou Kat
tomiou, evw mMapdAAnAQ, wg Tomio, mPoTeivel
Lot eVOANQKTLIKE TIPOYUATIKOTNTA YL TO
KEVTPO TNG TTOANG — tn Sevdpoduteuaon tng
060U Ave€aptnoiag pe ynyevn BAdotnon!

Me avapopd to BiBAio Lilies of the field,
a book of Cyprus Wild Flowers, tng Ann
Matthews, 1968.
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Mooeg pEpeg avtexouv tTa AoulovdLa peg to Balo

7:45 pnpootd oto YaAaoodkt KOAUUTW. TO
Sépua aAAdlel, ta SovTia emiong. akouw TN
YUVOULKOAOYO VA TO OVOUATEL
TPO-EUUNVOTIAUCH. E TOV KOLPO N AEEN

pe BonBa va katavorow kaAltepa. eixa
éva ¢ilo, tov Dpavg, mou otn {wn Tou
UOVO S0UAEVE. OTAV PeYAAWOE ApKETA Sev
néepe TLva KAvel kat Eavarmheve ta Kabapd
OGEVTOVLA. KOAUUTIW QVATOALKA Kal BAETIW
Toug Sibupoug. onuepa daivovtal oL o
XopnAol amnd toug mupyoug. dykoL tou fpbav
Kol KABLoav KATAd AKOC TOU TapaAlakol
UETWITOU. TIOLOL MEVOUV EKEL TIAVW, TOUG
E€poups;

8:25 péoa oto autokivnto, Staoxilw tn
\ASOTWVOG. £XW OLKELOTNTA LE TO KEVTPO TNG
TOANG. elval ot Stadpopég mou avayvwpilw,
OMWC TOUC ToiXoug Tou Zudddikou.
TapakoAouBw TG aAlayEg ou cuppaivouv.
otav Kadmolo ktipto médtel fj aAAGleL xprion,
otav évag évag GevyeL amod Tnv OAn. oTpifw
npog Agovtiou. eyw Ba peivw. Twpa ou
TPO-YEPVAW, KATAVOW KAAUTEPQ EUEVA KAl
BéAw va peivw.

10:30 miow amod Ti¢ moAukartotikieg. Gopdw
¢dovoTa otav nmnyaivw oto malopakt Kot
aropaitnTa KAméNo yLo Tov AALO. QUTEG

TIG LEPEG TOU ZeMTEURPN, NPOE évag pivt
Kaowvog Tavw ota Séppata pag. ayopalw
npwta Pwul anod tnv kupia tg MNoAou kat
T0 BAlw oTOV TIATO TOU TPOAEL Hou. ayopdlw
AouBi ppéoko kat Aouhoudia, cuvnBwg
yapudaAda va pupifouv emtddlo. mévie
EUPW.

11:40 kateuBUvopaLl SUTIKA. TTEpVW ard

TO mapkoUL Tou Sive BoAoc. kdbe dopd

KAvw Twe Sev BAEMw tn véa emypadn. o
Yepyidn¢ Hou eine mwe n apxLkn ovopocia
nrav matdkov mapkov. To Bpnka tpudepd
OTWG To TIPOPEPE Kal ELOTOXO. N PdodATN
avamAaon To ovouaoe mAateia apd thv 050
QuAeAnvwy. yuati Badtiotnke mhateia; Twv
ToLavwV Twv GIAEANAVWY; TPELS YEVLEC 0T
YELTOVLA TIOTE SEV AKOUCAE va €XEL GUMPEL
KdtL aéloonueiwto otnv 086 autr. kat LOALG
Tou eixav apyiosl va {wvtavelouv ta omitia
UE vedTepouG avBpwWoug am’ OAo TOV KOGHO
KalL TO TIAPKO HEe TadLd, npbav ot GAEAANvVeG.
ylatl To APKOo va KNV €ival TG YELTOVLAG;

12:30 padevw polxa, B&lw Eava mAuvTpLo.
ol8epwvw ykpila mavteAovia Seutépag
yupvacoiou. o pape AouBi to peonuépt.
KaBopaotav cuxva otnv Kouliva e Tov
Dpavg kot LAOUCAUE e TIG WPEG. TIEDVE
auTtdv tov AlyouoTo. Ba tov Bupdpat, Atav
dihog pou. to Bado eival 0To pHeydAo TpaAmEL,
eKel Mo To oTtiTL £X€L TO TTILO TTOAU dwC. Ba
metdéw ta Aouhoudla tou TtponyoU EVOU
Sappatou, €xouv 6N papabei, kat Ba BAAw
oto Bado ta onuepwva o kabapod vepo.

EAeva AyaBokAéoug
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H apxttektovikn amoteAel Snuoolo ayabo Kol mpEmel

va to SLekSIKAOOUE!

H apXLTEKTOVLKN, O€ OAEG TLG EKPAVOELG TNG,
elte adopouV TNV APXLTEKTOVIKA KANPOVOULA
elte tn olyxpovn apxLtekToviky Snuoupyia,
ekdpalel To eMinedo TOU MOATIOUOU TNG
XWPOEG LAG, AVTAVOKAQ TNV LOTOPLKA TNG
Stadpopn kot anoteAel SnUOGLO TTOALTLOTIKO
ayabo.

JTeEKOMOOTE UE WBlaitepn avnouyio amévavtt
ota Bépata Twv avtARPewy Kot SLadikaouwy
Snuoupylog kat mapaywyng Epywv SnUocLag
KA LBLWTLKAG XProng, 0nwg Kat tou dnudactou
XWPOU, KAL AUTO AALTEL TNV eMibeLEn
evalobnrtonoinong otov péyloto Badud. Ta
£pya aUTA KoTaypadouv Tov TOATLOUS Tou
onuepa kat odpeilouv va avtamokpivovtal pe
vYLoTn evaebnoia Kot avOPWITOKEVTPLOUO
OTLC AVAYKEC TOU Xprotn, SnAadr oAOKANPNG
™G Kowwviag. Ta kplowa B€pata mou
umnaivouv otn culitnon adopolv TIg
Sladkaaoieg mapaywyng tg dnuoclag
OPXLTEKTOVIKAG, TOV pOA0 Ttou Stadpapatilet
otV vAomoinan tng n oxéon KOoTouG Kal
TOLOTNTAG KoL TO TTWE AVTIAAUBAVOUAOTE TNV
TOLOTNTA OTNV APXLTEKTOVIKH, ME avadopd
oTnV aodnTikn, to mepBAaAlov kal tnv
Kowwvia.

Y€ Kowr) Toug Staknpuén to 2019, n Atebvng
Evwon Apxttektovwy (UIA) kat to Eupwmaikd
JupBoUALo Apxitektdvwy (ACE) mapotpuvouv
TOUC UTELBUVOUG XAPAENG TLOALTLKG KAl TOUG
KuBepvntikoug popeig va cupnepA\dfouv
TOV QPXLTEKTOVLKO SLAYWVLOUO GTOUG

vOpoUG ept Snpociwv cuuBAcEWY WG TNV
evbedelypévn Sladikaoia yla tnv mpowbnon
Tou e€aLpETIKOU Kat uTtELBUVOU oXeSLooUOU
ylaL T KTAPLA KOlL TLG KOWVOTNTEC.

To ETEK Stoxpovika urtootnpilel tn

B£on auth Kkat powBel tnv aflomoinon

TOU OPXLTEKTOVIKOU SLayWwVLoHOU,
avayvwpilovtag ta opEAN Tou TPOodEPEL:
TN oXeSLAOTIKN TIOLOTNTA Kot TToAUdwvia, TNV
KaVOTOopia Kal TpwToTuTtia 0T oXESLOOTIKA
npooéyylon, t Staddvela Twv Sladkaclwy,
TOV LYL QVTAYWVLOUO, TV aflokpatio Kat TG
logg eukatpieg otn ouppEeToxn.

Bplokopaote SieBvwg og pia cuvOnkn
YEUATN TIPOKANCELC YLOL TNV OPXLTEKTOVIKN
KOLL TOUG OPXLTEKTOVEG, TIOU TIPETIEL VAl
GUUBAANOUV OUGCLACTIKA OTNV TTOLOTNTA TOU
Sounpévou meptBaAlovtoc, TNV Kowwvia,
OTNV OLKOVOWLQ, OTOV TIOALTLOWO KOl 0TNV
QVTLLETWTTILON TNG KALLATIKAS aAAaynG. H
OPXLTEKTOVIKN atoTeAel adlampaypdteuta
Snuoacto ayado kal mpemnel pall va to
S1eKSIKAOOUUE KOl va To KEPSICOUE, yLa To
KAAO TOU TOTIOU KOl TWV ETOUEVWV YEVLWV.

Nopilw mwg n Agpecog anotelei éva nedio
QOTIKAC €PELVOG YL TO TL oNpaivel yla

pLa TTOAN val avamtuooETOL e TPOTIO TIOU
eruBAMAeTaL amod e€wyeveic eMeVOUTIKEC
TAOELG KAl 0TOXEVEL OE/TPOKUTITEL HECQ ATO
pla povodidotatn owovouLkr avtiAnyn tng
avantuéng.



Ta PnAd ktipla xwpoBetBnkav dtakta

Kal BeBlacuéva, xwpic va peretnBolv pla
OELPA Ao EMUMTWOELG 0TO TIEPLBAANOV, TNV
KOWWVIA KOL TNV OPXLITEKTOVLKE ELKOVAL TNG
NepeooU, el8LIKA 0 CWPEUTLKO emimedo,
adou akdpa Kal n Katd vopo sEEtaon
TePLBAANOVTIKWYV ETUTTWOEWV yLVoTaV
QUMOCTIOOUOTIKA Kol avd Tiepimtwaon. KaAwg
1 KOKWG OUWG £XEL SnuLoupynBel emti tou
€6Ad0oUG pLa TTpayaTIKOTATA KaL autryv Ba
KANBel va SlaxelploTei Kat To véo Tormikod
Yx€610 WOTe va PooTadroeL Vo LETPLACEL
TLG APVNTIKEG EMUTTWOELG KL Vo SWaoEeL pia
S1apOPETIKN, TILO AVOEKTLKN KAL UE KOWWVIKO
QVTIKTUTIO, QVATTTUELOKH TIPOOTITIKN yLa TO
uéNov.

O enavarnpoodloplopdg TG AOTIKAG
TAUTOTNTOC TNG AEUECOU TIPETEL VA GUUPEL

ue StadAvela Kol CUIPETOXIKOTNTA, HECW TNC
EVEPYOTIOLNONG TWV AVTAVAKAQCTLIKWY TOU
TOALTN yLa TNV QPXLTEKTOVLKA TTOLOTNTA KL TV
onuocia tou SnUoaclou xwpeou.

Motebw eAKpVA oto Snuoacto tdAoyo

YloL VO QITOKTHOEL 0paTOTNTA TO B€Ua TOU
EMOVATPOCSLOPLOUOU TNG AOTIKAC TAUTOTNTAG
™G AepeooU Kal TNG avaykng ya Stekdiknon
Tou SNUAGLOU XWPOU TNE ATtd TOUG TIOALTEG.

Kwvotavtivog Kwvotavth
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AOCTLKOL EPAOTEC

To {euydpL oTov 60 gival e€fvta xpovia padl.
To Savoeioat; Exouv tnv tnAedpaon otn
Slamacwv. MOA émade kwpwaon o €vag, TNV
EMOUEVN NUEPQ EMABE Kal HEPLKN KWPwan
Kol ekelvn. Mrmopetl kat va pnv £€nabe, va
rtav auBbumoBoAr. Mpémnel va pwvalouv o
£€vag otov dAAov. Empene va meplopilovtav
OTLC BAOLKEG OUVOMIALEC. AAG TTPOTLHOUV VO
HAGVE pEeTagd TOUG CUVEXELA.

JTOV Ao KATW Opodo HEVEL EVaG TPLAVTAPNG.
AnAwveL oknvoBETng aAld tépav amo

KatL taAaBéC AfYELC TTou €XEL LOVTAPEL

artd T KAUEPQ TOU KLVNTOU Tou, Sev £XEL
oAoKANpwaoeL TOTE timota. Kaptd tou oxéon
Sev kpdtnoe mMavw amod 10 pépeg. Ie kabe
pLa EpWHEVN TIOU YVWPITELUaIVEL KO TTILO
amnelpog. Kabe £€odo¢g yuvaikag ano tnv
TOPTA TOU TOV APHVEL TILO HOVO. AlaKANG
m600¢ tou n Boulydpa mepuntepol tou MMS
Aiyo 1o kdtw. Mdel og OAEC TLC EKONAWOCELG
TOU SOV MOVO Kat LOVO yLa. Vo TTEpVA

OTtO TO TIEPIUMTEPO. ZEPEL TO TTPOYPAUUA TNE
Bapblag tne amod £€w. TpaBd He TO KVNTO
TOU Qo TO UMAAKOVL KABE popd o TEPVA.
Ataotpodikry culhoyr). ABwa culhoyr). KaBe
dopd mou aAAGTEL TO TIPOYPAUUO AUTH, AUTOC
TIAGOEL pe To LUAAO TOU SeKABEC TIOAVES
0a0B€veleg TG, MoTE otTL EeviyTnoe am\d

pE GAAOV. 3To HUOAOG Tou, pia Boulydpa
MavayLad.

H doltitpLla otov mpwto xel SekAdeC
avabd0oxoug YKOUEVOUG. H povoyapkotnTa
elval ptwyela, eine otic pideg tne. H aARbela
glval mwg Sev BEAeL va amoTOAUROEL TTOTE TN
olwrth. MoTé T okéPELC.
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Moté tn povagld. H povaéld avrikel otnv
T(POOTITLKI TOU 0lCUVTEAECTOU. MEVETAL TN
86¢a G ota dTNVAE Swpa Tou TG GEPVouv.
Tig PelTikeg yoUveg Tou TepavoBa, ta
Pevtika okouAapikia Tou Lepus, Ta dptnvd
KPOLOLA TOU TIEPUTTEPOU. Poudd ta KpaoLd

Ko ta GpTUVEL UE TPOTIO ToW OTOo ToThPL. Tn
InAevw yla to Babog rou Sev €xel. Ta motand
MUOAQ elvat Ta TiLo EVTUXLOUEVA.

ATtd KATW TEPVA 0 «Aaog». H Avetaptnolag
noSonateitatand katavaAwteg. Kamote and
StadnAwtég. Oxt moAAoUG. Kat tpoxovououg.
Kat vtehiBepdbdeg Makiotavoug. MrAe,
TPACLVOL KaL TTOPTOKAAL {wvTtavol opyaviopot.
Mta kowvotnta TG avBpwndTntog rnou

TNV POGEXELG LOVO YLa va T Bpioelg otav
netdyetal oto §pdpo cou. OUTE Kav dTav cou
dépveL to dal. H Avelaptnoiac Sev eivar pia
KOAOOQTOUVIOHEVNEUTIOPLKN 080G, Agv Ba
Kavel kavévag toupiotag check in 6w yla va
To maiéel kahota€ldeupévoc. Eival dtexvn.
OxtL avurtédopn aAAd dyouotn.

Itnv Avefaptnoiag ev Ba cuvavtroelg
tinota moAumAoko. Aev Ba cou cupBel
tinota anpodomnto. Asv Seixvel va ekt

Tov unteppeaALopo. Eival aralhayuévn

arno wotopieg. Elvat oav tov dvtpa mou oe
TIEPLUEVEL HE TLG TTAVTODAEG OTO OTtiTL.

H 1o peydAn otyun thg 060U Atav n vixta
mou pébuoa kat pwvalo KATw oo ta
praAkovia «0co n kapdid KL av Aaxtapd Sev
Ba favayamnrow». OUTe évag KATOoLKOG Sev
Hou pwvale «IKACE.



Ekaotog eykoAmwOnke otnv
OVEPOOTOTNTATIOU UTIETIECE TO KEVTPO.
Aotikn {wn. Eival autd aotikn {wn;0AeL
KOTOLA N aOTIKN {wr). OEAEL {wn N AOTIKNA
{wn.Ymdpxel pa madnon mou Aéyetat
agumvntog. Wuxoloyikn. Tnv émAaca, dev
v gypade kavévag YuxoAoyos. Eival autn
TIOU LoYUpileoatl mwe n arnopplBuLon elvat
pLa Kakn avaotdtwon. Elval cav ayploxopto
TIou BAAOTNOE XWPLG VoL TO GUTEPELG. ZTaL
0pTiwg oToL LopEVa TTAakAKLa cou. H €§an
Tou aypLoxoptou. Kpudd to emtbupovoes. Oa
Sinyeloat yla pépeg 6nBev pe ayavaktnon
yla 1o «000 n KapSia kL av Aaxtapd Sev

Ba Eavayarmnow» - KoL yLa To aypLoxopTo.
Elvat to Bépa «kafavtio» ota KEVA OLWTNG
TIOU TIPOKUTITOUV OTLG OOTLKEG OXECELG OOU.
210 Xapilw. Ndap’to kat duye Kot mAyoLve

O€ JLLO. OLKOKUPLKK YELTOVLA. Me Tévte
BoAteg mou mryape ota H&M tng Eupwnng
vopiloape petapopdwbnKkape o OpOYEVELL
tou Champs-Elysees. Mepviopaote yla
KoMAPOaoTOl EAAXLOTOU KOOTOUG.

To AoTU KAl 0 €pWTAG TIPETEL VO adrvouv
va SnuLoupyouvtal SeutepelouoeG LEEEG.
Mo va dnutoupyouvtal ot kool tomot. Ma
va §AYETOL TO MAELHOULL. Lo va v pLévouv
aviotopntol. Mpadikol aypadot.

O pnxawviopog tou mpoBavatiou Bavdtou
elvat n tepmeAld ya andkAon. H adéfla
aoddeLla TNG appoviag. H anootelpwpevn
UYELA TG pouTivag. H StaoddAion twv
1Suwv kot Twv Swwv. H avepnodiotn Béa
oTLG epLTTEPOVSEG. Mou gyyuouvTal
HiVIHOATIpOOTIAOELEG.

«Ta wpaLodtepa pmap Ba Ta CUVAVTHOELG OTO
SPOO yLoL TAL YITap TIOU GOU TIPOTELVAVY ELTIE
Kamote evag Aaikog codog. Kat Sev Bplokw
KOV (TTOLP VOL OOV TIPOTEIVW.
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Mot Sev yévvnoe {wn n oAn, ouTe tv
avaykn tng. Aev yivetal o £pwTtag aoTIKO
UTIOKELEVO KL OC ETtpeTie. Nt O EUMVEEL

yla £va ueBU oL TG TTPOKOTNG. 2TOV TETAPTO
0podo €ueve Evag akadnuaikoc € EAAGSoG.
Mou 6i6aoke oto pdotep. Mou £Bale dplota
OTNV TTTUXLAKH KAl pou €0Telle e-mail,
ayannth Kupia Tdde eUXaAPLOTW TIOU OV
Bupicarte 6tL autod To emdyyeApa agileL yia
va yvwpilw dtopa oav 0dG. Htav évag moAu
wpALog akadnUAikOg Kol TOU anmdvtnoa oav
QOTIKLA YKOpEVA 0TOV TTANBUVTIKO. Mou
ap£00OUV oL pOAOL pou. Apyd TO ammdyeupa
Tov ouvavtnoa otnv eicodo Tou tuxaia, dev
ftav ma Kabnyntrig Hou Kat kpdtnoa tov
TANBUVTIKO KoL TNV C£EL AoTIKOTNTA HOU.
DavtaowbnKa va Tov KaAw KAl Vol ToV 0EpVW
artd Umap GE U TOU KEVTPOU VAL TTVOUUE
KaL va Egodiyyel Ta mTPpwTa SUO KOUUTTLA OTOV
Aapd tou moukapioou. Kat autd Ba ywvotav.
Ma aUTA yivovTal HOVO OTLG UITUPAPLES TWV
SUTIKWV TIPOACTIWV.

EvSexouEVWCE eKel va ayamopactay
napddopa. ESw cupPaivouv pévo doa
aBiaota propolv va tpoBAedBouv.

ESw umdpyel povipa Vhog e€avtAnuévng
npoodokiag. ESw Sev éxel Spououg
£pWTLKOUC. OL €pwTeg cuoTtEANovTaL. Aspyol
Kat pndapvol 6popot. O xwpog emBAAeTaL
0TOUG avOpWTIoUG Hou imav pia dopd.

AvOn Epuoyévoug



H Mapia Atavot orniovSaoce {wypadikn

Kot YAUTTTLKE, 0TnV Avwtdtn 2xoAr KaAwv
Texvwv g ABrvag. Elvat cuvidputhic tou
apxttektovikol ateAté ANBAU. Ito €pyo TG
€VTOTIilEL GLVONKEG TAUTOXPOVIOC OTIWE O
puuBoc kat n kadnuepwvotnTa, To aicdnua
TOU QVLKAVOTIO(NTOU KAl TO ToTtio,
Slaxelpllopevn tn pebodoloyia tou
StakAadkoU SLaAOYoU Kot TNG ELKAOTLKAG
YAwaoooc. AoKe(tal 0To w¢ aUTd cuvdEovTal
WG Blwpa Kol EUTELpla OTNV TIPAKTLKN

NG APXLTEKTOVLKNAG.
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O ANE€avEpog XpLotodivng eivat ApXLTEKTOVAG
Mnxavikog tou EBvikol MetooBilou
MoAuteyveiou,5leuBUVWY TOU APXLTEKTOVIKOU
ateAté ANBAU amd to 2014.

ApBpoypadel og EMOTNHUOVIKA EVTUTIA TOU
TOMEQ, CUUUETEXEL KOL CUV-SLOPYAVWVEL
SLETLOTNUOVIKEG OUASEC HEAETWV HE KUPLO BEpa
TNV ApPXLTEKTOVIKH. ZTOXEVEL OTO va avadeitel,
TNV TOALTLOTLKY) QPXLTEKTOVLKI) TP OKOTAORKN
KOLL TNV UTIEPOXH TOU QVOPWITOKEVTPLKOU
oxedlaopoU, péoa amo tn dlaxeiplon Snuocilwv
KOl LSLWTLKWV TIPOTIEKT, OXESLAOUO ECWTEPLKWV
XWPWV KAl EMUTAWV.

Bloypadlec

O Kwvotavtivog Kwvotavth yevvrBnke to

1968 otnv AupdXWwoTo Kat elvat anddoLtog Tou
Mavenotnpiov APXLTEKTOVIKAG TNG Z0dLac.
Alatnpel apyLtektoviko ypadeio otn Asukwoia.
Alatéleoe TPOESPOC TOU ZUAAOYOU APLTEKTOVWY
Kumpou ard to 2001 — 2005 Kot emavekAEyYnKe
70 2009 péxpt 2014. Alatéleoe B’ Avtunpoedpog
ETEK to 2005 — 2011. EmavekAéynke to 2011 oto
l'eviko ZupBouAio ETEK kat Stathpnoe tn Béon
Tou A’ AvtutpoéSpou pExpL Tov OkTwRpLo Tou
2020.

H AvBn Epuoyévoug éxel TeAewwoel pe Bapld
KopSLd tn Nopukr. Omwg B€AeL ke KUTIPLOG
yovLOG. Mpddel ta teheutaio apKeTd xpovia
og eAM\nvodwveg Kupiwg othAeg. Eival
apxLouvtaktpla tou Limassol Today. Oco
epyalotav, Slekmepaiwae Ta PLETAMTUXLAKA
¢ oto TEMAK oto tuipa Méowv Kat
Emikowwviag. AkoAoUBnoe SLEAKTOPLKES
omoudég oto MoAttikd Marketing. SUMUETEXEL
ota AZ og MOALTLOTIKOUG POpELC, Kat
0pyavLopoUG LooTNTAS, KUPLWES WG avaAutpla
Ko ekmtabevtpla ota Bépata dpuAou. Eival kat
daivetal Aspeotavn.



H EAeva AyaBokAéoug yevvnOnke otn AgUeao.
Elval perfomer, oknvoBétida, dnpoupyog oto
nieblo tng performance Kat Twv MAPACTATIKWY
TEXVWV, CUV-L6pUTPLA Kat SleuBUuvTpLa Tou
Kévtpou Mapaotatikwy Texvwv MITOZ pe
€6pa To Zudadiko. IxedLalel, empeleital
T(POYPAUHUATO KOLL TTOPAYWYEC, AVATTTUCOEL
SLETILOTNUOVIKEG KOl SLA-KAAALTEXVLKEG
ouvepyaoieg eviog kat ektog Kumpou,
SnuLoUpYwWVTAG XWPO Lo AAEG DWVEG Kat
adnynoeig. H S0UAELA TG E0TLATEL OTN
olyxpovn POCANYPN KoL TTOPACTATIKOTNTO
YUpw oo ta BE€pata TnG TAUTOTNTOG, TNG
napadoong, Tng BvnTtotnTag KAl Tou HUAOU.

Avalntwvtag tn cUVSEDN UE TNV Kowotnta

KaL TOV TOTO, adOpUATAL QIO TO TIPOCWITLKO
Blwpa yla va GTtaceL 6To TOALTIKO GXOALO.
XopaKTNPLoTIKA TNG SOUAELAG TNG Elval oL peTa-
SPAWATIKES TIPAKTLKEG, N XPrion Wndlokwv
epyaAeiwv, n Sokiun otn Gopua Kot To HETO,
n avantuén pebodoloyiag, n oknvobecia wg
Spapatoupyia, n emavegETaocn tng oxeong

LE TO KOWO. 2TO (510 OKETTIKO CUVEXLLEL TNV
€peuva avw otnv apxaio eAAnvikn tpaywdia,
efeAlooovtag Lo OELPA MAPACTACEWY ME
OUYXPOVEG OVOYVWOELG.

Elval untépa SUo ayoplwv.

H EAeva KotaoBrAL sivat elkaotikdg. Exet
omoudAaoel KaAEG TEVeG oto Aovsivo. Twpa
£xeL €6pa tnv Kumpo. OL cuvepyaoieg g
KAAUTITOUV TO GpACHA TN TTOPOOTATLKAG
TéXVNE KaL TG mepdopuave, dtaoyilovrag ta
OpLa AUTA. TUVOVTWVTOL GUXVA OTO XWPO TOU
BedTpou Kal TG okNvoypadiag we ELKOOTIKEG
EYKATOOTAOELC. EXEL CUMUETAOXEL OE EKDETELC
Kot deoTIBAA og SleBvég emimedo. To 2019 padl
UE ToV elKaoTKO ANEEN Baylavo, cuvibpuoe
oV KaAALtexviko opyaviopd CATHRINE,
evBappUVOVTOC KOAALTEXVIKA TIPOTIEKT UE
SLETILOTNHOVIKO XOPOKTHPA KOl CUVEPYOLOLEG.
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0O AAEENG Baylavog eivat elkaotikog. To 2002
omoudace Pouoikn Pe katelBuvon to mdvo
oto KovoepBatoplo tng Ppavkdolptng otn
leppavia. Apyotepa HETERN yla omoubEg atn
{wypaodikn otnv Avwrtatn ZxoAn Kahwv Texvwv
™¢ ABrAvag émou amnodoitnoe pe dplota

70 2009. H mPOaKTIKA TOU SLacTAUPWVETAL
avapeoa otn {wypadikn, Tn oknvoypadia, T
£YKOTAOTOON KAL TLG TAPAOTATIKEG TEXVEG. EXEL
AGBEL LEPOG OE ATOMLKES Kol OO LKEG EKDEDELG
otn Kumpo, AiBavo, ABriva kat Aovéivo. To
2019 padl pe TNV elkaoTiko EAeva KotaoBnAl,
ouvibpuoe tnv CATHRINE, évav KaAATEXVLIKO
0PYQVLOUO TIoU eVOaPPUVEL KAAALTEXVLKA
TPOTLEKT e SLETLOTNIOVLKO XaPOKTAPA Kal
ouvepyaoieg.

O Eudes Ajot €xeL omouddoel loiknon
ETUXELPNOEWV 0TV OpAeavn tng MNaAALag Kat
Slebveic emuyelprioelg kat Stebveic oxéoelg

oto 2ibvel tng Auotpaliag. Eivat umoridrog
Sidaxtopag otnv etatpkr dhavBpwria oto
MNavemotuio 2opBdévvng oto Mapiot. Exet
€pyaoTel w¢ pavatlep oe SLaPopoug o0ikoug
Snuomnpacwwyv oto Mapiot kat £xel e€eLOIKEVTEL
otnV téxvn Twv ABopiywwv tng Auotpahiag,
v NpokoAoppLavn Kat Tnv AbpLkavikn

téxvn. Adol gpyAcTnKke oTNV ayopad TEXVNG,
€ywve SlevBuvtng tou La Maison des Artistes
(kowwvikr aoddALon yLa €LKOOTIKOUG
KaAAtéxveg otn FaAAia) Soulevovtag yla Thv
e€aoddiion Tou kaBeoTwg Twv KaAAtexvwy. O
Eudes Ajot twpa pével atnv Kumpo.
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Anpovpyikn opdda: Eudes Ajot | EmpeAntng, ANéENG Baylavog kat EAeva KotaoBrA | Etkaotikot
KaAAtéxveg | Mapia Atavou kat AAéEavSpog Xplatodivng

Metadpaon | Avtpn Mavaylwtou

Sxedlaopog ékdoong | Katepiva Mamapilobéou

MNpowBnon | Aoukia Bacilelou

Creative Team: Eudes Ajot | Curator, Alexis Vayianos | Visual artist, Elena Kotasvili | Visual artist
Artists | Maria Lianou and Alexandros Christofinis

Translations | Andry Panayiotou

Publication design | Katerina Papaphilotheou

Promotion | Loukia Vasiliou

www.theexcludedform.com
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