CATHRINTE



CATHRINE is a non profit art organisation that encourages cross-discipline art projects and
unlooked-for collaborations. CATHRINE aims to develop structures and networks that shape
artistic research and production.

CATHRINE givat pn-kepS0OKOTILKOG KAAALTEXVIKOG OPYAVLOUOG TIOU OTOXO EXEL VOL EVIOXUOEL
ELKAOTIKA TIPOTIEKT TIOU TIPOCEYYL{OUV TN SLETLOTNLOVIKOTNTA KAl Vo SnULoupynoet
QMPOCUEVEC cUVEPYAOLEG. TKomdg tng CATHRINE elval n avantuén Sopwv Kat SIKTuwv mou
SLapopdwvouv TNV KAAALTEXVLKY €PEUVAL KAL TTOPAYWY).
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Art Association Cathrine is run by visual artists Elena
Kotasvili and Alexis Vayianos. Along with its creative
team, Eudes Ajot, Alexis Papadopoulos, and Maria
Petrides, they conceived an action in the form of a
visual intervention by artist, Alexandros Vasmoulakis,
as part of the project “The Excluded Form”.

The 8-storey building selected for the project is known
since the 1980s as Hotel Aquamarina, and is currently
under renovation before opening as Hotel Nyx. “The
Excluded Form” provides this venue where public
space and the public intersect through the presence
of the installation piece, “Digger”. The objective is to
prompt conversation, setting up a situation where the
functions and visions of a city can be addressed.

Prologue

THE EXCLUDED FORM

The breakneck speed with which the coastal front has
undergone construction under the so-called “Cyprus
Investment Programme” has in part transformed
Lemesos once again and overturned its aesthetic,
contributing in effect, to impacting the lives of long-
term inhabitants of the area with an increase of air
pollution and environmental noise.

Expansion of privatization in cities, and gentrification
processes entail a radical shrinking of public space
and a generating of new forms of displacement and
exclusion. The construction site, here, has been
selected as a temporary place and platform of an
encounter between Vasmoulakis’ large-scale work and
passersby, the very participants of the surrounding
space. Concerns are raised regarding bodies that are
excluded from their access to the city and how these
tactics of displacement are created.

Maria Petrides
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Peepers and

oglers
goading
in the
city

A collaged wall installation, perforated and permeating through the
interstices between the green grid and the spine on which it rests, the
citified context in which it gestures: “Digger” is a large-scale work by visual
artist Alexandros Vasmoulakis, which finds transitory life on this 8-storey
building while under renovation.

On the coastal front of “new” Lemesos, this construction site has been
selected as the place and platform of an encounter between Vasmoulakis’
piece, “Digger”, and passersby, the very participants of the surrounding
space. Part of the project, The Excluded Form, organized by Art Association
Cathrine and its creative team, the installation sets up a situation where
dialogue might happen between city walkers or art lovers, or the general
public and public space, and what it means to them, what functions they
would like it to have.

Impactful in its peppy colours and frisky in its tangling strands of leaves,
this ambiance of disorientating details throws us in a disarray as we look
up, down, around or sideways, squinting or goggling. Faces proliferate and
mouths gape, tumbling down through slivers of a jungle life that might be
reflected in a whimsy: craving a greener sea front or echoing the jungle law
of capitalism, that struggle for survival determined by the fittest?

Alexandros Vasmoulakis” aerial “Digger” climbs on the scaffolding and
clings there, flying overhead. It is pleasing to the eye while also evoking a
punctured canvas, so to speak, through which we can peep and review the
contents of the building. After a process of many variations in sketches, the
artist presents us here with “Digger”, an eruptive composition of a layering
of identities, perhaps, reflective of the character of the city around it,
wherein we are held in a passing position to take it in?

Maria Petrides
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Rambling

with
Elias

“An apartment building strolls.

A galaxy lies in the air and is caressed.

Coca leaves shimmer in the pocket.

One hand hoes the soil while the other makes wizard-like patterns on the water ... “
Lines and ridges and skylines make up city shapes. They become an image, an advert,
a map, a geography. This future needs no more followers. Here are the contours of our
bodies.

“It’s time to object (again)

to the blatant fascism of the majority —

our most resilient tenderness”.

Last time | spoke to my mum. When you squinted your eyes. That we read together
before going to sleep. That we felt a wild beast, clouds, waves, or flowers. You were
sexy in your new swimsuit. The silk green pillow with embroidered yellow leaves and
branches. Monday, he didn’t call, | didn’t call. Tuesday, he didn’t call, | didn’t call.
Wednesday, | didn’t call, he didn’t call. The sound of the door closing, the whimpering
when it opens. The story of that purple dress, the parting in the hair, the suitcase full
of tools, that pot of aloe. Our witch friends.

““Watch the baby, make sure he’s wearing a hat and give him a pacifier

hold him teach him terms laws manners the right words’

and gradually -

miracles will die”.

When he fixed his gaze on her blouse. The story of her body. Of Elias. Of Tonia. Of
othered histories. May new horizons spread out in the contours of your bodies.
Sweeping terms, laws, manners, seafronts. Like a warm wind. Voices that make
wondrous geographies without writing.

It’s difficult to share that through words on a page with no voice.

“Waiting to crouch, a letter to an empty body, sealed, all responsible

for the tasteless nature of a world that has agreed

to stop rambling”.

* Poet, Elias Constantinou, was born in Limassol in 1957 and died in 1995 from
complications related to HIV/AIDS. The setting of Limassol, where his poems often
perform, hovers between past and future, and is diffused with “collateral damage”
produced by the so-called development of the city, stories that are silenced and bodies
that are excluded as Limassol is reconstructed according to investment plans and the
real estate market.

Alkis Hadjiandreou
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Seeing in front

of me
whatever
| desire

Limassol is a canvas of geopolitical quakes. Limassol is a collage, a city
montage of the times it lived through and of those who have lived in
it. Today’s state of affairs changes it more than ever and everyone is
seeking an identity in it. Its identity is the actual absence of a specific
identity. Limassol is an attractant of identities. It is an identity.

Limassol comes from the mountains and heads towards a liquid
element and so, although a city, it behaves like a river. It has always
identified with what is fluid and beheld that. Limassol comes from the
Mediterranean and is like the foam that enriches and corrodes it. No
one is from here, everyone is from elsewhere. It is a chosen city.

The project, “The Excluded Form” proposes the large-scale installation
piece of visual artist, Alexandros Vasmoulakis, a work of layered
tensions, large gestures and small details, like a collage, like Limassol.
It is urban in scale and location, but there’s a catch. It looks like a
jungle, but might it be a wet dream? The work is ephemeral, like

an instantaneous desire to be surrounded by nature. It hangs for a
moment at the scale of the city’s history. As if | am closing my eyelids
for a moment and “seeing in front of me whatever | desire”*. The
mountains point to the sea, opening up a visual passage to the roots of
the sea: the province.

The European Union, like an upsurge in gentrification, has transformed
the city. The change of the city is the great spectacle of recent years.
Capital has been banked up in the sand, reaching very high. The work
climbs onto it, spectacularly. It’s not beautifying it, but it is a spectacle
in a society of images, without being an image. Or is it an anti-image,
the projection of a city otherwise imagined?

* Excerpt from a poem by Andreas Embirikos from the collection
“Hinterland”.

Alexis Papadopoulos



Alexandros Vasmoulakis is a Greek artist based
in Athens and Kythnos, Greece. He studied

in the Athens School of Fine Arts and the
Academy of Arts, Architecture and Design in
Prague, Czech Republic.

He has been commissioned to work on mural
projects of monumental size in various cities
in Europe, US, China and the Middle East.

His work has also been included in a wide
range of exhibitions, including at Fondation
Cartier (Paris), Antikenmuseum (Basel), Benaki
Museum (Athens), and Bozar (Brussels), among
others
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Eudes Ajot studied business administration in
Orléans, France and international business and
international relations in Sydney, Australia. He
is a PhD candidate in corporate philanthropy
at University Paris 1 Panthéon-Sorbonne,
France. He has worked as a manager in
various auction houses in Paris and developed
expertise in Australia’s Aboriginal art, pre-
Columbian, and African art. After working
within the art market, he became director

of La Maison des Artistes (social security for
visual artists in France) to secure the status of
artists. Eudes Ajot currently lives in Cyprus.

Biographies

Alexis Papadopoulos was born in Limassol.

He studied architecture and later worked as
an architect in Marseille for a decade. Since
2010 he maintains his own architectural office
in Limassol, based in the city center, and
deals with projects and works on different
scales and with a diversity of concepts and
themes. He is active in urban, social and
ecological movements, participating in
activism, brainwork, and article writing on the
aforementioned issues.

Maria Petrides is an independent writer, editor
& translator based in Cyprus and Greece. She
writes across forms, short fiction, poetry, arts
writing, and experimental writing. She is an
advocate of LGBTQI+ human rights. Her works
have been published in journals/anthologies
& art publications. She’s co-editor of Literary
Agency Cyprus anthology, Nicosia beyond
barriers - voices from a divided city (Saqi
Books, 2019). She co-founded artist/research
group, pick nick, in 2012. And since 2015,

she is member of the advisory committee for
the acquisition of art at the State Gallery of
Contemporary Art, Cyprus.



Alexis Vayianos is a visual artist. In 2002,

he studied music, specializing in piano, at

the Frankfurt Conservatory in Germany. He
then studied Fine Art at the School of Fine Arts
in Athens from, graduating in 2009 with an
honors degree. His practice intersects between
painting, stage design, installation art and
performing arts. He has had solo and group

shows in Cyprus, Lebanon, Athens, and London.

In 2019 along with visual artist, Elena Kotasvili,
he co-founded CATHRINE, an art organisation
that encourages cross-discipline art projects
and collaborations.

THE EXCLUDED FORM

Elena Kotasvili is a visual artist. She studied
fine art at Middlesex University, London. She
is now based in Cyprus. Her interests span
the spectrum of the performing arts and
performance art, and are located within the
spaces of theatre and stage design, crossing
into installation art. She has participated in
art exhibitions and festivals, nationally and
internationally. In 2019 along with visual artist,
Alexis Vayianos, she co-founded CATHRINE,
an art organisation that encourages cross-
discipline art projects and collaborations.

Biographies

Alkis Hadjiandreou is an artist and researcher.
He is studying how performance art disrupts
established art histories by attuning his
research to queer practices and materialities,
which haven’t been recognized as artworks.
He is a founding member of the artist/research
group pick nick based in Nicosia.
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OL ewkaotikol EAeva KotaoBiAL kat ANEENG Baylovog
elval ta t6putTikd HEAN Tou KaAAtexvikoU ZUVEEaOU
Cathrine. Madl pe tnv dnuoupyikn opada mou
niepthappavel toug Eudes Ajot, AAEEN Mamadomoulo,
Mapia Metpibn, cuvélaBav pia Spdon pe t popdn
MLOG ELKAOTLKNG TAPEUPAONC amtd TOV KOAALTEXVN
AANEEQVOPO BaopouAdkn wg HEPOG Tou TPAOTLEKT “The
Excluded Form”.

To oktawpodo KTipLo mou eMmAEXONKE yLa To
TPOTLEKT glval yvwoTo amno tn dekaetia Tou 1980
oav éevoboxeio Aquamarina kal twpa Bploketal umod
avakaivion mpv eykawiaotel to Hotel Nyx. To “The
Excluded Form” mapé€xelL auto To TOTO CUVAVTNONG
OMOoU SNUOCLOG XWPOG KOl TO KOO SLacTaUpWVOVTaL
MEOW TNG MAPOUGCLOC TNG EYKATACTACNG HE T(TAO
“Digger”. ZtoX0G TnG SpAong sival vo evepyoToLioEL
pLa Apecn oulATNON OTHVOVTOG LA KATAOTAGCH OTOU
UTTOPOUV OL AELTOUPYLEG KAl TA OPAATO MLOG TTIOANG VAl
oulntnBouv pe MPOoPANUATIONO.

[MpoAoyoc

H A\yyLwdn¢ TaxuTnTa KATOOKEUTG TOU TTOPOALOKOU
UETWTTOU 0TO TAAGLO Tou Aeyouevou “KumptakoU
ErtevbutikoU Mpoypduuatog” PeTapdpdwaoe v HEPEL
™ Agpeao yla GAAN pLa dopd Kat avetpede tnv
aleOntikn tng, cupBaAlovtag Spapatikd oty avénon
™G atpoodalpLkng pUTAVGNG Kal Tou TEPLBAAAOVTIKOU
B0pUBOU KL £XOVTOC OUGLACTIKO OVTIKTUTIO OTLC {WEC
TWV HOKPOXPOVLWVY KOTOIKWY TNG TEEPLOXNAG.

H e€amAwon tng LOLWTLKOTOINGNG OTLG TTOAELS Kal

oL Stadikaoieg tou gentrification Guvemayovtal
SpaoTikr cuppikvwaon Tou SNUOGLOU XWPOU Kat Tn
Snuoupyla VEwv HopdwV EKTOTILONG KAl OTTOKAELGHOU.
To GUYKEKPLUEVO EpYOTALO £XEL ETUAEYEL WC O TOTIOC
Kat N mMAathOpua KIS CUVAVTNONG AVAESO OTO
peyAANng kA{pokag £pyo Tou BaopouAdKn Kal Twv
TIEPALOTIKWY, TOUG (8LOUC TOUG GUUUETEXOVTEG TOU
nieptBalovta xwpou. Ekdpdlovrtal mpoBAnpatiopot
OXETLKA LE TOL CWLOTA TIOU AmoKAELovTaAL artd ThV
npooBact] Toug otn TOAN Kot W Snutoupyouvtat
QLUTEG OL TOKTIKEG EKTOTILONG.

Mapia Metpibn
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Peepers and
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goading
in the
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To “Digger” eival éva €pyo PeyAaAng KA{HOKOG TOu elkaoTikoU AAéEavEpou
BaopouAdkn, o Bploketl {wr Mapodikd 6To OKTAwpodo UTIO avakaivion
Ktipto. Eival pa eykatdotaocn toixou, éva KoA&T Stdtpnto mou Slamepva ta
SLAKEVO QVALECQ OTO TIPAGLIVO TTAEYHA KL T pAXN 0TV omoia otnpiletal,
TO OLOTLKOTIOLNEVO TIAQ{GLO TTOU UTIOSELKVUEL.

310 napaAlakd LETWIO TNG “vEag” AEPECOU, AUTO TO EPYOTALLO EXEL
erheyel we TOmog kat mMAathOpUa GUVAVTNONG AVAESO OTO £pYO TOU
BaopouAdkn, “Digger” Kol TOUG MEPAOTIKOUG, TOUG (810UG QUTOUG TTOU
GUUUETEXOUV oToV TtepLBaAovTa xwpo. MEpocg Tou npotlekt, The Excluded
Form, ou SlopyavwBnke amnd tov kaAAttexvikd oclvdeopo Cathrine kot th
SNULOUPYLKN TOU OpAda, N EYKATACTACH CUYKPOTEL LLa KATAOTACH OTOU
uropei va untdpéel SLdAoyog avapesa og avBpWITOUE IOV TEPTIATOUV GTNV
TOAN 1) AATPELG TNG TEXVNG, 1) TO EUPUTEPO KOLVO KOl TOV SNUOGLO XWPO- TL O
SNUOCLOC XWPOG CNUALVEL yla autoUc, Tt Asttoupyieg Ba Behav va €xel.

EvTunwotakr Ke ta {wnpd XpWHATA TG KAl oY VISLAPLKN

UE TLG UIMAEYMEVEG veC TwV GUAAWY, QUTH N atuocdalpa Le
QUITOTIPOCAVATOALOTLKEG AETITOUEPELEG LAG TIPOKAAEL pLa aioBnon atagiog
KaBwE KOLTAUE TMAVW, KATW, YUpwW 1 0To AdL, oTpaBokottdlovtag A
youpAwvovtag Ta patia. Npdowma moAamAactdlovtal Kot oTopata
avoiyouv StamAata, KatpakuAwvtag Héoa og Bpavopata pog {wng otn
ToUYKAQ TIOU (0WG VOl AVTLKATOTITPLIETAL O€ JLa XLOUMOPLOTIKA davtaacia:
AQXTAPWVTOC EVA TILO TIPAGCLVO BAANACGGOLO HETWTIO f AVTNXWVTAG TOV VOO
™G LoUYKAQC TOU KATITAALOOU, QUTOV TOV aywva yla emBiwaen mou
kaBopiletal amod Tov mio LWxupo;

To evagplo “Digger” tou ANEEavEpou Baououldkn okapdaAwVeL oTh
OKAAWOLA Kal KpATLETAL EKEL, UTtepTTApEeVO. Elval atoOntikd dpopdo

€VW £TLONG, KATA KATIOLO TPOTIO, AVOKAAEL éva KaUPA pe avoiyuata,

UEOW TOU OMolou KAAOUHAOTE va pi€oUHE IO KAEDTH) HaTLA KoL val
avaOeWPHOOULE TO TIEPLEXOEVO TOU KTLpiou. MeTd amo pia Stadikaoia pe
TIOAAEC MapaAAQYEG O€ OKIiTOa, 0 KAAANLTEXVNG, EV TEAEL, HAG TTAPOUGCLALEL
To “Digger”, o ekpnKTIK oUVOEGN pLaG SLACTPWHATWONG TOUTOTATWY
oV, (0Wg, AvVTavakAd Tov xapaktnpa tne mOANG yupw tng, LEGQ 0TV
ormola BpLoKOUOOTE OE ULa TIEPAOTLKA O€0N yla va TV apriGOUE VaL LOG
Slamepdoey;

Mapia Metpidn
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TopapAwvTOoG

“Mia ToAukaToLKia TTepTaTa.

Evag Fadagiog EamAwvel otov agpa kat xaidevetal.

DU kOKaG YUaA{ouv oTnV TOETN.

Eva xépt okaAiZel To xwpa, GAAO XEpL oxXNUOTA LAYoU YpddeL oto vepo...”
TPAUUES KAl KOPUDOYPAUUES DTLAXVOUV TA OXHATA TNG TTOANG. vovtal £lkova,
Stadnuion, xaptng, yewypadia. Aev xpetaletatl AAoug omadoug autd To HEAAOV.
To TeplypapMa EIVAL TWV CWHATWY HAG.

“HpBe n wpa va avtitd§oupe (§ava)

OTOV AMPOKAAUTITO GacLopd TG MAELOVOTNTAS —

v 1o duvarn pag tpudpepotnTa’.

Tnv teAevtaia dpopd mou PiAnoa otn pava Lou. MNMou ULoOKAELOEG TaL LATLA.

Mou Stafacape pall mpv konBouue. Mou viwoape aypiut, ouvvedo, KUQ,
AouloUbL. ZEEL 0TO KaVOUPYLO 0OV payLo. To HagAapdkt armod MPAcIVO UETALL UE
Kevtnuéva kitpwva pUANa kat kKAadLd. Asutépa, Sev pe mrpe Sev Tov mrpa. Tpitn,
Sev pe mpe Sev Tov TNpa, Tetdptn, Sev Tov mrpa, dev pe mrpe. O BOpuPog Tng
noptag mou KAElvel, 0 Auypodg otav avolyel. Tnv otopia tou pwf dopéuatog, Tng
xwplotpag ota poAALd, Tng Baitoag pe ta epyaleia, TNG YAAOTPAG HE TNV aAON.
Ot diAeg pag oL pAyLooeG.

“Mpooexe to pwPo BAN’ tou kaméAAo Swa’ Tou Tuutida

KPATA TOV LABE TOV OPOUG VOROUG TPOTIOUG AdYoug

tlaL olya oyad —

Ba mebBdvouv ta Bavpata”.

Mou k&pdwoe To PAEUpa Tou oTnv WAoo TnG. H 1oTopia Tou cwpatog tng. Tou
HAla. Tng Tovia. AWV cwpdtwy. Na yivouv Ta amAwEVO TOUG TIEPLYPAMATO
opifovtec. No 6apwoouV VOUOUG, TPOTIOUG, AOYOUG, HETWTTA. AV AVENOG {EOTOG.
DwvEg TTou dpidxvouv Baupaotég yewypadieg xwpls ypadn.

AUOKOAO VA TO HOLPAOTELG LOVO HE AEEELS o€ Lo adwvn oeAida.

“MepLUévw voL oKUWOUUE, YPAUUA OE KEVO CWHO KAELOTO, cuvuTtELBUVOL OAoL
yla TV dvootn ¢uon evog KOGOU TIou ECUUdWVNOE

va apeL va mapaptha”.

*0 mowntng HAlog Kwvotavtivou yevwnBnke otn Aepeood to 1957 kat néBave o
1995 oo emutAoKEG 0TV Uyeia Tou Tou oxetifovtav pe to HIV/AIDS. O xwpog
™G AEUECOU, TIOU CUXVA T TIOLAOTA TOU €TLTEAOUV, ALWPELTAL AVAUETA O
TapeABOV Kat LEAAOV KaL eival SLAOTIAPTOG HE TLG “MapATAEUPEG AMWAELEG” TTOU
TIAPAYEL N EMOVOUATIOUEVN AVATTTUEN TNG TTIOANG, TLG LOTOPIEC TTIOU QOCLWITWVTOL
KOLL TOL CWHLOLTA TTOU aTtokAgiovTal KaBwG TaUTOXpOVA N AELECOG AVACUYKPOTELTAL
UE 6poug eMEVEUCNG KaL 0lyOPAS OKLVITWV.

‘ANKNG Xatlnavopéou
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BAEMW EUMPOC

LLOU OTL
noBw

H Aepeodg eivat évag kapBag yewmMoMTIKWY Kpadaouwv. H Aepecog sival
pLa TTOAN KOAAT, Twv EMOXWV TIoU £NCE KaL O0WV T £lnoav. H onpepwn
ouvenkn tnv aA\dlel meplocdTEPO amd mMAVTOTE Kot OAot PAaxvouy pia
TAUTOTNTA O€ QUTAV. H TAuTOTNTA TNG ELVAL N OITOUGTN PLOG CUYKEKPLUEVNG
TautoTNTOG. H Agpecdg eivat moAog €AEng Tautotrtwy. Eival tavtotnta.
Emeldn épxetal amnd to Bouvo Kat KateuBUVETAL TIPOG TO UYPO OTOLKELD
elvat pLa toAn mou cupmnepidEpetal oav va sival totapt. H idta tautiletal
avékaBev e To peuaTO Kal To Koitale. Epxetal anod tnv Meodyelo Kat elvat
oav tov appd mou tnv epmlouTtilel kal tn Slappwvel. Kaveig dev sival anod
€6W, OAeC kaL OAoL eivat amd aAov, eival pia oAn emAOYAG.

To mpolekt, “The Excluded Form” mpoteivel to peydAng KAlpakog £pyo

TOU €lKOOTIKOU ANEEOVEPOU BAGHOUAGKN, £va €pyo SLOCTPWUATWUEVWY
EVTAOEWV, LEYAAWV XELPOVOULWV KaL LKPWYV ATIOCTIOOUATWY, 6aV KOAAL,
oav TNV Aepeco.

Eivatl aotikd o kAipaka kat xwpoBétnaon, pa eival mayida. Motdlel pe
ToUykAa, uATwg ivat ovelpwén? To £€pyo sival edrpepo, cav pLa oTLypLaio
embupia yla pvon. Avaptdral yla éva SeutepOAemTto otnv KALHOKA TNG
Lotoplag tng MOANG. Zav va KAeivw otiyptaia ta patia Kot va “BAENw eumpog
pou otLmobw”*. Agixvel otnv BGdAacoa To Bouvo, avolyet Eva OMTIKO
TMEPACA TTPOG TLS pileg TG, oTnV mapyia.

H Eupwmnaikn Evwon cav KUpa eEEUYEVIOUOU, LETAMOPDWVEL TNV TIOAN.

H aM\ayn tng méAng ival to péya BEapa Twv TEAEUTALWY XPOVWV.
ItolBdytnkav kepdhata otnv dppo, Eptacav moAd YnAd. To €pyo
okapdalwvel Beapatikd o autd. Asv Ta Slakoouel, elvatl Opwg Béaua

O€ JLa Kowvwvia elKOVWY, Xwpig va eival ewkdva. Eival pia avti-ewkdva, n
mpoPoAn piag davtaciwong yla pa GAAn moAn?

* Anoomacpa ano noinpa tou Avépéa Eumelpikou, and tnv cuhhoyn
Evéoxwpa.

AAEENG Namadomoulog



O ANé€avEpog BaopouAdkng et kat epyadetal
petagh ABrvag kat KUBvou. Emovdace othv
AZKT ABrivag kat otnv Academy of Arts,
Architecture and Design, Mpaya, Toexia.

Exel epyaoctel og avabeoelg Epywv peydAwyv
Slaotdoewv og SNUOGLOUG XWPou¢ o Eupwrn,
HNA, Kiva kat Méon AvatoAr. H Souleld tou
€xeL oupmepAndBel oe SLddopeg ekBEoeLg oTO
Fondation Cartier (Mapiot), Antikenmuseum
(BaotAeia), Benaki Museum (ABrva), and Bozar
(BpugeAeg) petagl GAwv.
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O Eudes Ajot €xeL omouddaoel Sloiknaon
ETUXELPROEWV 0TV OpAedvn tng MNAAlag Kat
SleBveic emiyelprioelc kat SteBveic oxéoelg

oto Zibvel tng Auotpaliag. Eivat urtoridrog
Sidaxtopag otnv etatpikr) havbpwria oto
MNavemotuo 2opBdévvng oto Mapiot. Exet
epyaotel wg pavatlep oe SLaPopous oikoug
Snuomnpactwyv oto Mapiot kat £xet e€e8IKEVTEL
otV téxvn Twv ABopiywwv tng AuotpaAiag,
v NpokoAoppravn Kat tTnv AbpLkavikn

T€XvN. AdoU gpyAcTnKe OTNV ayopd TEXVNG,
€ywe SlevBuvtng tou La Maison des Artistes
(kowwvikn aodEALon yLa ELKOOTIKOUG
KaAAtéxveg otn FaAAia) Soulevovtag yla Thv
e€aoddAion Tou kaBeoTtwg Twv KaAAtexvwy. O
Eudes Ajot twpa pével atnv Kompo.

Bloypadlec

O ANEENG MammadomouAog yevvnBnke otnv
Nepeod. Htav kaBoplotiki n Sekaetia mou
€lnoe otnv Maooalia 6mou onovdace
OPXLTEKTOVLKN Kal apyotepa SOUAEVE WG
apxLtéktovag. Amo to 2010 Statnpel to Sikd
TOU QPXLTEKTOVLKO Ypadeio oTn AEUETO UE
€6pa TO KEVTPO TNG MOANG KOl A0XOAE(TAL PE
TPOTLEKT Kot Epya 0 SLAPOPETIKEG KALLOKES
KA L€ TIOLKIAEG €vvoLeg Kal Bepatikég. Elval
€VEPYOC 0€ TTOAEOSOULKA, KOWWVLKA Kal
OLKOAOYLKA KWV LOTA, CURLPETEXOVTAG OF
akTLBLOTIKEG SpAoELG, O SEEAUEVEG OKEWELG
Kat apBpoypadwvtag yla ta npoavadepBévia
ntuata.

H Mapia Netpidn elvat avefdptntn
ouyypadEag, EMUEANTPL KELLEVWY &
petadpaoctpla pe £6pa tnv Kumpo kat EAAGda.
H mpaktikn tng d€pvel pall SLadopeTIKES
HopdEG ypadnG - Sufynua, Toinon, ypadn

yla TEXVN KoL elpapatikn ypadn. Etval
UTIEPAOTILOTPLA TWV StkalwpATtwy Tng AOATKI
Kowotntag. Exel dnuootelost o meplodikd/
avBoloyieg & ekbo0eLg TEXVNG. Elval ouv-
empueAnTpLa TG avBoloylag tou Literary
Agency Cyprus, Nicosia beyond barriers - voices
from a divided city (Saqi Books, 2019) kat
oUV-15pUTPLA TNG KAAATEXVLKN G/EPEVVNTLKAG
opadag pick nick. Amé to 2015 eivat péhog

TNG CUMPBOUAEUTIKNAG ETUTPOTIAG YL TNV Ayopa
£€pYwV TEXVNG YLaL TN cUAoyr TNG Kpatikng
MwakoBnkng Zuyxpovng Téxvng otnv Kumpo.



O ANEENG Baylavog eivat elkaotikdg. To 2002
omoUdaoE LOUCLKA WE KaTELOUVON TO TILAVO
oto KovoepPatdplo tg Opavkdouptng otn
leppavia. Apyotepa LETERN YL oTIOUSEG OTN
Twypadikr otnv Avwtatn ZxoAr KaAwv Texvwv
™¢ ABrvag émou anodoitnoe pe apLota

70 2009. H TpaKTLKr) TOU SLaCcTAUPWVETAL
avapeoa otn {wypadikn, Tn oknvoypadia, Tnv
EYKOTAOTOON KAL TLG TIOPAOTATIKEG TEXVEG. EXEL
AGBeL LEPOG OE ATOWLKEG KoL OPLASIKEG EKBETELG
otn Kumpo, Aipavo, ABrva kat Aovdivo. To
2019 padl pe tnv elkaotikd EAeva KotaoBnAr,
ouvidpuoe tnv CATHRINE, évav kaAALTEXVLKO
OPYQVLOHO TIOU EVOAPPUVEL KAAALTEXVLKA
TPOTLEKT HE SLETILOTNHOVLKO XAPOKTHPA KAl
ouvepyaolieg.

THE EXCLUDED FORM

H EAeva KotaoBnAL eivat elkaoTtikog. Exel
omoudaceL KAAEG TExveG oTo AovSivo. Twpa
€xeL €6pa tnv Kumpo. OL cuvepyaoieg TG
KAAUTITOUV TO GpACHA TNG TTAPOOTATLKNG
TéXVNG KaL TNG TtepdOppavg, Slaoxilovrag ta
OpLa AUTA. ZUVOVTWVTOL GUXVA OTO XWPO TOU
Bedtpou Kkal tnG oknvoypadilag WG ELKOOTIKES
EYKATOOTAOELG. EXEL CUMUETAOXEL OE EKBEDELG
Kal deoTBAA o SleBvég emimedo. To 2019 pall
UE TOV EKAOTIKO ANEEN Baylavo, cuvibpuoe
ToVv KaAALTEXVIKO opyaviopo CATHRINE,
evBappUVOVTAG KAAALTEXVIKA TIPOTIEKT UE
SLETLOTNUOVLKO XOPOKTHPA KOl CUVEPYOOLEG.

Bloypadlec

O ANKNG XatZnavépéou elvat KOANTEXVNG
KoL EPELVNTNG. MEANETA WG N TEXVN TNG
nepOPHUAVG SLAKOTITEL TIG KABLEPWUEVES
LoTopleg TNG TEXVNG £0TLAIOVTOC O€ KOUip
T(POKTIKEG KOL UALKOTNTEG TIOU SV €X0UV
avayvwpLoTel wg épya. Elvat tdputikd pélog
™G KAANLTEXVLKNG/EpEUVNTIKAG opddag pick
nick pe €6pa tn Aeukwolia.



THE EXCLUDED FORM

The project is sponsored by the Cultural Services of Cyprus Ministry of Education, Culture, Sports and Youth.

To MPOTIEKT TPAYUATOTOLELTAL E TNV UTTOOTHPLEN TwV MoAToTIKWY YIinpeotwy tou Yroupyeiou Mawdeiag,
MoAtwtiopov, ABAnTIopoU kat Neohaiag.

www.theexcludedform.com
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